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EXHIBITIONS 

Calendar of New York Exhibitions, See Page 2, 

IN THE GALLERIES. 

New York. 

G. H. Ainslie, 569 Fifth Ave.— Paintings by 

George Inness, A. H. Wyant and other 

noted artists. 

Blaikeslee Gallery, 358 Fifth Avenue— Early 
Englishv Italian^ and Flemish paintings. 

Bohfer- ara± g[eimHeye r 7 34^ West" 54^ St — 
Works of art. Old paintings. 

Bonaventure Galleries, 601 Fifth Ave.— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

George Busse, 12 West 28 St.— Printsellen 

Canessa Gallery, 479 Fifth Avenue— An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
art. 

Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings, art objects and 
decorations. 

€. J. Deardcn, 7 East 41 St.— Old chaLrs. 
E. Dreyfous, 582 Fifth Ave.— Antique and 

modern works of art. 
Dreicer & Co., 560 Fifth Ave.— Old Chinese 

porcelains and hard stones. 
Durand-Ruel Galleries, 5 West 36th Street 

— Ancient and modem paintings. 
Duveen Brothers, 720 Fifth Avenue— Works 

of art. 

Bhrich Galleries, 463 Fifth Avenue — Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue- 
Selected paintings and art objects. 

iP. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furrdture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue— High-class old paintings and 
works of art. 

=" ■ ^Ji iSrSrGoldschmidt, 58a Fifth Avenue-^Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. Drawings and pictures. 

Katz Galleries, 103 West 74 St.— Paintings, 
^ etchings, engravings. Special agents for 
Rookwood potteries. 

Kelekian Galleries, 709 Fifth Avenue — Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 709 Fifth Ave. — 

Old Masters. 
Knoedler Galleries, 556 Fifth Avenue — 

Old and modern paintings of all schools. 

Eariy English mezzo-tints and sporting 

prints. 

Xouchakji Frdres, 7 East 41 St.— Rakka, 
Persian and Babylonian pottery, rugs. 

Macbeth Galleries^ 450 Fifth Avenu< 
Paintings by American artists^ 
' McDonough Art Galleries, 20 West 34 St — 
Modem, Paintings. 

Montross Gallery, 550 Fifth Avenue— Se- 
lected American paintings. Early Chinese 

.' paintings. 

' Moulton & Ricketts, 537 Fifth Ave.— Amer- 
ican and foreign paintings. Original 
etchings. 

Frank Partridge, 741 Fifth Ave.— Antique 

furniture. Chinese porcelains. 
Lewis & Simmons, 581 Fifth Ave. — Rare 

objects of art and old masters. 
Louis Ralston, 567 Fifth Avenue — High 

class paintings by early English and 

Barbizon masters. 
Henry Reinhardt, 565 Fifth Avenue— Old 

and modem paintings. 
Rohlfs Art Galleries, 944 Fulton St., Bklyn. 
Paintings, bronzes and rare porcelains. 

and modem paintings. 
Scott & Fowles, 590 Fifth Avenue^High- 

class examples of the Barbizon, Dutch 

and early English schools. 
Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 
Jacques Seligmann, 705 Fifth Ave.— Works 

of art. 
H. Van Slochem, 477 Fifth Avenue— Old 

Masters. 
H. O. Watson & Co., 601 Fifth Ave.— Works 

or art. Period furniture. 
Yamanaka & Co., 254 Fifth Avenue— Things 

Japanese and Chinese. 

Boston. 
Vose Galleries — Early English and modem 
paintings (Foreign and American). 



Chicago. 

Moulton & Ricketts — American and Joreign 
paintings. Original etchings. 

Henry Reinhardt— Old and modem paint- 
ings. . 

Albert Roullier— Rare engravings and etch- 
mgs. ;, . 

W. Scott Thurber- Fine Paintings and 
etchings. 

Germany. -- 

Julius Bohler, Munich— Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich— High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort— High-class 
antiquities. 

G. von Mallmann Galleries, Berlin— High- 
class old paintings and drawings. I 



Netherlands Gallery— Old masters. 

Wm. B. Paterson— Pictures old and modern 

Persian Art Gallery, Ltd.— Miniatures, MS., 

bronzes, textiles, pottery, etc. 
Sabin Galleries— Pictures, engravings, rare 

books, autographs, etc. 
Sackville Gallery— Old Masters. 

Shepherd Bros.^Pictures by the early Brit- 
ish masters. 
Spanish Art Gallery^Primitive naintiags. 

Paris. 

Charles B runner— High-class pictures by 
the Old Masters. 

Canessa Galleries — Antique art works. 

Durand-Ruel Galleries— Ancient and Mod- 
em paintings. 

Dr. Jacob Hirsch— Numismatics— Classical 
Mediaeval and Renaissance art. 




TO DISPERSE BYERS ART. 

The art collection which cost the late 
A. M. Byers, of Pittsburgh, almost 
$800,000, will be divided equally be-^ 
tween Mrs. J. Denniston Lyon, Jiben- 
ezer M. Byers and John Frederick 
Byers, surviving children, in the Or- 
phans' Court of Pittsburgh. 
. Sonie nota^feje^pictiire^^m the collec- 
rtion are "Old Hubert," by Raffaeli; 
"Agreeable Burdens", by Bouguereau ; 
"Le Passeur," by Rousseau ; '"fhe Ap- 
proaching Storm," by Cazin; "David 
Garrick," landscape, and "Landscape 
with Cart," by Gainsborough; "The 
Abbe," by Van Dyke; "Spanish Spin- 
ners," by Perrault; "Madonna," by 
Van Dyke, and paintings by Millet 
and Hals. ^ 



ARMOR FOR MET. MUSEUM. 

Prof. Bashford Dean, curator of 
Arms and Armor of the Metropolitan 
Museum, sails from Havre to-day on 
La France. He is bringing with him 
nearly all the best pieces of armor from 
the Dr. Mene collection, recently sold 
at auction. He paid $2,500 for a life 
size bird, in hammered iron repousse 
and chiselled by Myschim Shikibu, in 
1710. 



MR. BOROSS BUYS A REYNOLDS. 

Mr. Eugen Boross has just purchased 
a "Portrait of a Man," by Reynolds, 
from the Ehrich Galleries. Mr. Boross 
has recently built a fireproof gallery 
with fine, top light at Larchmont, N. 
Y,^ to house his collection of old. Mas- 
ters. Many of them wef e secured from 
private European collections. 



WORCESTER GETS A COELLO. 

Another notable acquisition to the 
permanent collection of the Worcester 
Art Museum is "The Girl in Red," by 
Alonzo Sanchez Coello, one of the im- 
portant works in the exhibition of 
Spanish paintings by the Copley so- 
ciety in Boston last year, and in the 
recent Lydig sale in New York, where 
it was purchased by the Blakeslee Gal- 
leries, from which the Museum 
acquired the work. 



"MISS L" 

By William M. Chase. 

In Carnegie Exhibition, Pittsburgh. 



Dr. Jacob Hirsch, Munich — Numismatics — 
Classical, Mediaeval and Renaissance art. 

Holland. 
A. Preyer, The Hague— Old and modern 
paintings of Dutch and Barbizon schools. 



London. 
P. & D. Colnaghi & O bach— Paintings, 

drawings and engravings by old masters. 
James Connell & Sons— Original etchings. 
Dowdeswell Gallery— Old paintings. 
Edwards Gallery— Works of art. 
French Gallery — High-class pictures. 
R. Gutekunst — Original engravings and 

etchings. 
E. M. Hodgkins — Works of art. 
Knoedler Galleries— Old Masters of Dutch 

and English schools. 
Leicester Galleries — Modern paintings. 

Etchings by masters. 

Lewis & Simmons — Rare objects of art and 

Old Masters. 
Arthur Tooth & Sons— Carefully selected 

paintings by Dutch and Barbizon artists. 



Kelekian Galleries— Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Levesque & Co.— Ancient and modern 
paintings. 

Lewis & Simmons — Objects of art and old 

masters. 

Hamburger Freres — Works of art. 
Knoedler Galleries — Old and modern paint 

ings of all schools. 
Kleinberger Galleries— Old Masters. 
Kouchakji Freres— Rakka, Persian and 

Babylonian pottery. . 

Ch. Lowengard — Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt^Old and modem paint- 
ings. 

A. Samb on— Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons— High-class old paint- 
ings. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 

Chas. Vignier — Oriental Works of Art. 



DUVEENS SELL REYNOLDSES. 

The two notable full length portraits 
by Sir Joshua Reynolds of the "Coun- 
tess of Harrington (Miss Jane Flem- 
ing)" and "Mrs. Edwin Lascelles, for- 
merly Jane, Lady Fleming," and af- 
: terwards Lady Harewood, which Du- 
Iveen Brothers secured from the Earl 
'of Harrington's collection, sold at pri- 
vate sale last Autumn in England, and 
which were described in the Art News 
at the time, and mentioned in the ex- 
clusive story of the opening of the new 
Duveen building, in the Art News last 
Winter, were purchased by Mr. Henry 
E. Huntington on the eve of his depar- 
ture for Europe last week. The por- 
traits were painted respectively about 
1775-1779. They are both typical ex- 
amples of the English Master, and Mr. 
Huntington is to be congratulated on 
their acquisition. 



MR. HEARN BUYS A KRONBERG. 

Mr. George A. Hearn, has recently 
purchased and presented to the Met- 
ropolitan Museum, "The Pink Sash," 
by Louis Kronberg, a typical example 
of the artist's stage pictures, represent- 
ing an aged woman tying a pink sash 
on a ballet girl. 



AMERICAN ART NEWS. 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



American Museum of Natural History, 77 
St. and Central Park W.— Paintings of 
Alaskan scenery by Leonard M. Davis, 
to May 30. 

Charles Gallery, 718 Fifth Ave.— Eliza- 
bethan panelled banquet hall, from Roth- 
erwas House, England, on exhibition 
until Junie. 

^Cosmopolitan Club, 142 East 33 St.— Land- 

., scapes and figure works by F. Middleton 
Manigault, to May 15. 

Gimpel & Wildenstein Gallery, 636 Fifth 
Ave. — Exhibition of paintings and sculp- 
tures by Henry Clews, Jr., through 
. May 24. 

Gorham Co., 36 St. and Fifth Ave.— Exhibi- 
tion by American women sculptors, 
May 5-31. 

Italian National Club, 11 East 44 St.— 

; Paintings and drawings by Joseph Stella, 
to May 10. 

Keppel & Co., 4 East 39 St.— Etchings by 
modern European and American artists, 
to May 17. 

Knoedler & Co., 556 Fifth Ave.— Portraits 
by George H. Taggart, to May 10. 

Macdowell Club, 108 West 55 St.— Special 

- exhibition of watercolors, pastels and 
drawings by four groups of artists, 
through May 20. 

Metropolitan Museum, Central Park. — Ex- 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections — recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 

• to 5 P. M.; ; Saturdays until 10 P. M.; 
Sundays 1 P/M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. 

Milch Gallery — Portraits by Susan Ricker 
Knox, April 28 to May 8. 

Montross Gallery, 550 Fifth Ave.— Recent 

'■ pictures by twelve Americans, to May 3. 

Moulton 8c Ricketts Galleries, 537 Fifth Ave. 
Colored Prints after Early English Paint- 
ers by Sydney Wilson. 

National Arts Club, 119 East 19 St.— Small 
marbles and bronzes by American sculp- 
tors, to June 1. 

N. Y. Public Library — Spring Exhibition of 

' Recent Accessions. 

Photo Secession Gallery, 291 Fifth Ave.— 
Exhibition of Caricatures by Marius De 
Zayas, to May 20. 

Powell Gallery, 983 Sixth Ave.— Sketches 
and studies of Versailles, southern France 

i and Italy by Carroll Beckwith, to May 8. 

Snedecor Gallery, 107 West 46 St.— Exhibi- 
tion of Grand Canyon pictures by Will- 
iam R. Leigh, through May 17. 

T. B. Starr, Inc., 5th Ave. and 47 St.— 
Sculptures by Abastenia St. Leger Eberle, 
to May 3. 

Yamanaka & Co., 254 Fifth Ave.— Exhibi- 
tion of ancient Chinese potteries, of Han, 
Tang, Sung, Yuan and Ming dynasties. 



EXHIBITIONS NOW ON. 

'The Independent School of Art, 1947 
Broadway, will hold a "Fin de Saison" ex- 
hibition of paintings and drawings, done 
by the students during the past winter, today 
and tomorrow. The school has been flour- 
ishing for several years, and the work of 
students exhibited is usually worth seeing. 

An extra exhibition has been arranged by 
the Macdowell Club, 108 West 55 St., to last 
through May 20. Watercolors, pastels and 
drawings, by four groups of artists, are 
shown. The exhibitors include John W. 
Alexander, Q. J. Glackens, Robert Henri, 
John Sloan, May Wilson Preston, Carl 
Springhorn, Hilda Ward, Robert Blood- 
good, George Bellows, Louis Mora, Rhoda 
H. Nichols, Elmer MacRae, Mahonri Young 
and others. It is one of the most interest- 
ing displays given at the Club this season. 

An exhibition of small bronzes and 
marbles is on at the National Arts Club, to 
continue through May 30. Notice will be 
made next week. 

Oils and Sculptures bv Henry Clews, Jr. 

Henry Clews, Jr., whose bizarre art in 
painting and sculpture has been shown be- 
fore to New York art lovers, is holding an 
exhibition of some five full-length standing 
portraits of men and women, and IS sculp 
tures at the E. Gimpel and Wildenstein Gal 
leries, No. 636 Fifth Ave., to May 24. 
Boldini, Beraud and Duran. 

The following foreword by Mr. Clews, in 
the Catalog of the Show, is interesting if 
rather incomprehensible: 
. "I thank certain critics, 'who write up 
art shows,* for their very liberal display in 
their recent articles, of words and ideas 
which have previously appeared in my art 
letters at my exhibitions, and which were 
mawkishly censured by these diligent gen- 
tlemen at the time. 

' "I also take this opportunity to congratu- 
VaXt those artists who were sentimentally 



scornful of my art letters, but who have 
since shown such extreme generosity of rec-1 
ognition through imitation. ; 

**Some years ago, when I concocted the! 
word futurism (it was a spring night in j 
I Paris), I should have balanced it with pas- 
turism, which process I now suggest as a j 
I sociologolical relief from mountebanks, util- 
! itarians, egotistical snobs of progress, press- 
'phobians, newsdelirians, and loquacious neu- 
rasthenics, suffering, from various forms of 
. auto suggestion. 

j "But really, gentlemen, put my horse be- 
■ fore your cart, and cease prattling about 
I new art, until you have first discovered new 
sins, and new virtues. 

j **It is reassuring for some of us to rea- 
lize, in this turgid era of utilitarian mania 
and communistic egocircling, when every 
I emotion is commercialized, and even danc- 
ing is on an industrious basis, that we play 
our way into Heaven, and work our way 
into Hell. 

"'Behold the lilies of the field'!" 

Henry Clews, Jr. 
"La Mancha", Apr. 26, 1913. 

The present writer, after this Foreword 
of welcome, feels a certain and not unnatur- 
al hesitancy in attempting to notice, much 
less criticize a young artist who takes him- 
self as seriously as does Mr. Clews, but for 
the sake of the record, it may be observed 
that his portraits may best be described as 
"Muddy Whistlers", with a suggestion of 
Renoir, especially in the treatment of the 
eyes of the "Mother and Child", in the dec- 
orative canvas of that title. We are glad to 
have Mr. Clews' idea, or "interpretation" 
as he calls it, of a Demi-Vierge, who is 
certainly ugly enough to be harmless. The 
best of the portraits is the "Interpretation" 
of a sleight-of-hand man in evening dress, 
called "The White Kitten", which has a 
certain nervous force and good action. 

The sculptures are Rodinesque in concep- 
tion, and "Clewsy" in execution. They are 
stronger than the paintings, and some have 
good expression. Especially good is the 
"Version" of Mr. Robert W. Chanler, who, 
from his expression and the manner he 
clasps a pet monkey to his breast, has evi- 
dently "Been seein' things." Mr. Clews' 
idea of art expression is evidently to make 
the ugly, uglier. He apparently revels in 
I the bizarre and the unbeautiful, as witness 
his "Absinthe Drinker;" his "Impression of 
Nosomania," and his bust of the too, too 
solid "Mrs. Watson-Watson Wahlig." 

There is one delightful sane bust of a 
boy, which evidences what attractive art 
that of Mr. Clews might be, if directed into 
the expression of the beautiful. "The Con- 
quest" is a strong Rodinesque allegorical 
study of a man's and woman's hands. 

Three Modern Etchers at Knoedler's. 

The work in etching of Whistler, Meryon 
and D. Y. Cameron, is exemplified in a lower 
gallery at Knoedler's, No. 556-558 Fifth 
Ave., by a number of well-chosen examples, 
many of the Whistlers especially from noted 
collections, and among which are numerous 
fine and rare states and impressions. 

The Whistler plates include the "Old Put- 
ney Bridge", "Regents Quadrant", "Forge", 
several of the Thames and others of the 
Venice series, and "The Piano" and "Read- 
ing in Bed." 

There are ten Meryon plates, including a 
very rare state of "Le Stryge" on green 
paper, and no less than 75 of D. Y. Camer- 
on's best plates, including the "Belgian Set." 
Altogether a charming, important and in- 
structive late season black and white show. 

Portraits by George H. Taggart. 

George H. Taggart, a Chicago artist, 
whose work is little known in the East, 
is^ showing some 22 portraits at Knoedler's 
through May 10. Of these nine are full- 
lengths, seven three-quarter-lengths, one a 
half-length, and five are bust presentments, 
all of well-known Chicagoans, including a 
self-portrait. 

The artist has, on the whole, a good color 
palette and his flesh tones are cool and 
natural. He draws forcefully, and evidently 
has the facility of obtaining a good like 
ness, but there is too much strain and rest- 
fulness in his work, which mars its dignity 
and seriousness. 

The best presentments are those of the 
middle-aged, sweet-faced Mrs. Frederick H. 
Stevens, and the self-portrait. With more 
study and less straining for effect in pose 
and arrangement, Mr. Taggart's portraits 
will improve. 

Murals for a River Steamer. 

An exhibition of decorative mural paint- 
ings for the new Hudson River steamer 
"Washington Irving," by Herbert Faulkner 
and R. A. Weed, was held at the Snedecor 
Galleries, 107 West 46 St., last week. The 
fourteen works by Faulkner were a series 
of appropriate Alhambra subjects. The dec- 

I orations by Weed are scenes painted along 
the Hudson, which the famous author has 

'done so much to popularize and whose his 



tory and legends his books preserve. I quaint, dress of 1860 and the mode of the 

The paintings by Faulkner are low in present day. 
tone and reveal the romantic atmosphere of 



Spain. The work was at first assigned to 
S. Ward Stanton who was lost while re- 
turning with studies he had made in Spain, 
on the Titanic. The commission was then 
awarded to Mr. Faulkner who had spent 
a number of years painting in Spain an-d- 
Italy, and who was well qualified for the 
work, as the exhibition proves. The dec- 
orations show the famous Palace of the 
Moors,. in which he has deftly brought out 
the beauty of its towers and halls. There 
is also a view of Astoria, Ore., as it ap- 
peared in the early days when Irving wrote 
his "Astoria." 

In the series shown by Mr. Weed, "Old 
New York" scenes are interestingly inter- 
preted. "Golden Hill Inn", "Rip Van Win- 
kle Land", "St. George's Chapel" and "New 
Year's Reception in New Amsterdam", are 
among the subjects he has depicted with evi- 
dent sincerity. A bronze bas-relief portrait 
of Irving by Victor D. Brenner, with an in- 
scription by President Charles W. Eliot of 
Harvard, was also shown. 

Modern Etchers at Keppers. 
An exhibition of contemporary American 
and European etchers is on at the Galleries 
of Frederick Keppel & Co., 4 East-39 St., 
to continue through May 17. Many rare and 
beautiful examples of such well-known work- 
men with the needle, as Rushbury, Ian 
Strang, Tom Maxwell, Ernest Lumsden, 
Mempes, Goth and William Walker (Eng- 
lish), Delville and Eugene Bejot (French), 
and Cadwallader Washburn, Ernest Roth, 
D. Shaw MacLaughlin, Herman Webster,! 
J. A. Smith and William Strang (Ameri- 
cans), are shown. The plates have been 
chosen with great care, and as a contem- 
porary "etching display" it is one of the 
most interesting of the season. 

Especially good is the portrait of Kipling 
by William Strang, who is dexterous in ex- 
pressing character and obtaining a good like- 
ness. . Washburn's landscapes and water- 
scapes, done with much feeling and senti- 
ment, are a delight and the street scenes, 
landscapes and figure compositions by Mac- 
Laughlin, Bejot and Goth, are also notable. 
Miss Eberle's Sculptures at Starr's. 
Some twenty-nine small sculptures by 
Abastenia St. L. Eberle, are. on view at 
the Theodore B. Starr Galleries, Fifth Ave. 
and 47 St., through May 3. The strong 
and able work of this clever sculptor is 
well known to the art world, as she has 
exhibited at all the important : exhibitions 
for some years past, . but this is the first 
"one-man show" she has had in this city. 
The life and movement, which always char- 
acterize her work, are well evidenced in the 
present display. "Woman Gathering Coal" 
depicts an old woman with bent back, and is 
a solid and natural work, and the rhythmic 
line and happy childish character expressed 
in the figure of the little girl in "Hurdy 
Gurdy," are a delight. Her "Portrait of 
Miss Hyatt" is an excellent likeness and 
a good piece of characterization. "Bubbles'" 
"Rag-Picker", "Ragtime", and "Little Moth- 
er", are typically sympathetic. 

"White Slave", a digression from her 
usual subjects, has riiore of the dramatic, 
than any of the other figures. In it she 
gives expression to her views on the "so- 
cial evil." A beautifully modeled nude girl 
stands in a dejected attitude before a vi- 
cious faced man who holds her in his power. 
The man is hardly the type that is generally 
associated with the idea of a "White Slaver," 
but there is force and thought in the con- 
ception. 

Miss Knox at Milch's. 
At the Milch Gallery, 939 Madison Ave., 
Susan Ricker Knox, the popular children's 
portraitist, is holding an exhibition of sev- 
enteen recent works, which include twelve 
presentments of children and five of grown 
persons. Her portraits of Mrs. A. H. Mes- 
siter, Mr. A. H. Newhall, Mrs. John Hill 
Knox and Mr. George F. Curtis prove her 
ability to get a good likeness and character 
in grown people, but it is in her interpreta- 
tion of childlife that she excels. "Baby Wil- 
son Neal," "Paul" and "Betty" are three 
delightful presentments, painted with much 
sympathy and understanding; "Virginia 
Neal," lovely in expression and charming in 
arrangement, makes a strong appeal, and 
"Infant Philosopher" and "Francis Lloyd" 
are equally attractive. 

De MonveVs Colored Etchings. 
An exhibition of colored etchings by Ber- 
nard B. DeMonvel, some fifty in all, closed 
on Wednesday, at the Museum of French 
Art, 402 Madison Ave. 

A group of child portraits strongly drawn, 
"The Invalid," delicate and minute in de- 
tail; "The Crinolines," "Departure for the 
Hunt" and "The Park," together with 
street scenes and landscapes with figures, 
may be mentioned as representing the va- 
riety of subjects shown and the scope of 
De Monvel's interpretation both of the.bership. 



Art at the Century. 

The gallery of the Century Club has been 
devoted to an exhibition of oils, to Thursday 
last, by the late George B. Butler, N. A. The 
majority were painted in Italy, and, while 
they represent what is now termed "old- 
fashioned painting," they betray the work 
of a man who gave deep and serious study 
to his craft. They are good in color, well 
composed and drawn. In addition to the 
Venetian and Roman subjects, there are sev- 
eral portraits of Americans and Joseph H. 
Choate, Col. Daniel Appleton, (Sen. G. S. 
Greene, and R. H. Stoddard, are among the. 
important personages portrayed. 



MANIGAULT AT COSMOPOLITAN 

One of the least pretentious and yet 
one of the most charming little exhibi- 
tions of the season, is a group of re- 
cent canvases by E. Middleton Mani- 
gault, at the VVoman's Cosmopolitan 
Club, 142 East 33 St., to be seen through 
M'ay. Persian in their influence, they 
are none the less personal in expression 
and every note rings true. This young 
painter has accomplished, by a simple, 
honest method, an ease and grace in his 
subjects, that few older men have 
achieved. His color is always luscious, 
rich and pure and there is a- harmony of 
line in his work that is lyrical. "The 
Pavillion" is a shower of rhythmic notes 
of color, and an unusually conceived 
canvas, while throughout its shimmer- 
ing brilliancy a poetic theme is felt. "In 
the Park'', almost like rare Persian tap- 
estry in its low-toned design, isfa^rgem, 
and "Girl at Piano'' is a^-well-balanced 
composition that reveals a depth of. feel- 
ing. "Vision", with its spiritual grace, 
bears thoughtful study and "Persian 
Decoration", loaned by Mrs. Alexander 
Morten, vibrates with life and individu- 
ality. Altogether it is a refreshing and 
personal display. 

BALTIMORE. 

The sales made at the Charcoal 
Club's Fourth Exhibition of Contem-' 
porary American Art, which recently 
closed, netted nearly $10,000. The 
pictures sold and their purchasers were 
J. Alden Weir's^^Flower Girl," for the 
permanent Peabody collection; Ben 
Foster's "Twilight After Rain," V^. S. 
Cline's "Winter Night," Dewing 
Woodward's "Golden Warblers," and 
Charles Rosen's "Shore Ice," all bought 
by Robert Garrett, and Miss Frances 
Isabel Neill's ^TBeech Trees," bought 
by J. H. Bennett. It is rumored that 
Sargeant Kendall's familiar "Mischief" 
was also sold, but this cannot be; con- 
firmed. It was one of the paintings 
sent from the exhibition to the . show 
at Charleston, S. C, 



PASADENA (CAL.) 

Under the auspices of the Pasadena 
Music and Art Association an exhibi- 
tion of oils, water colors, etchings and 
drawings is on at the Throop Insti- 
tute. Among the artists represented 
are Bouguereau, Detaille, Van Marcke, 
Jules Lefebvre, J. Paul Laurens and 
Wm. Keith, with a group of his land- 
scapes. Of the drawings and etchings 
Rem'brandt is represented by eight ex- 
amples, L'hermitte by a charcoal 
drawing, "The Sabot Makers." There 
are also works by Brangwyn, Fitton, 
Elihu Vedder, Remington and others. 



FINE ARTS ELECTION. 

The Fine Arts Federation of ISTew 
York at its annual meeting, Apr. 24, 
elected the following officers: Presi- 
dent, Fred. Dielman; Vice-President, 
D. C. French; Secretary, J. H. Hunt. 
Directors: J. G. Agar, K. Cox, F. Diel- 
man, W. L. Harris and G. Livingston. 
The American group ot the Societe des 
Architects Diplomes par le Gouverne- 
ment Frangais was admitted to mem- 



AMERICAN ART NEWS 



WITH THE ARTISTS 



"Midsummer" and "The Song of the 
Thrush," two important figure sub- 
jects by Frank Townsend Hutchens, 
have just been purchased by Toledo 
collectors. Both pictures were painted 
hear the artist's summer home at Nor- 
walk, Conn. 



Charles W. Hawthorne, who recent- 
ly returned to this city from Pitts- 
burgh, where he served as a juror, at 
the Carnegie Institute display, expects 
to leave soon for his Summer studio at 
Provincetown, Mass. 



Paul Bartlett, the sculptor, was mar- 
ried on April* 29th, in Washington, D. 
C, to Mrs. Samuel F. Emmons, of that 
city. It is the third marriage venture 
for the bride, who was the widow of 
Prof. S. F. Emmons, of the Geological 
Survey, and the second for the 'bride- 
groom. 

At his studio in the Chesterwood 
Building, 12 W. 8 St., H. Ledyard 
Towle is holding an exhibition of a 
number of recent portraits, many of 
them loaned. It is of especial interest, 
as showing the marked advance of the 
work of this talented young artist dur- 
ing the past three years, and is a seri- 
ous and dignified display. 



In the West Assembly Room of the 
Natural History Museum, 77 St. and 
Central Park West, Leonard M. Davis 
is holding an exhibition of paintings of 
Alaskan scenery through May 30. 

Edwin W. Deming is making stud- 
ies for two large panels for the Plains 
Indian Hall of the Museum of Natural 
History. The scenes will represent a 
visit by the Dakota Sioux to a Black- 
' foot camp. 

Robert Vonnoh has recently com- 
pleted a portrait of Charles Francis 
Adams for the Historical Society of 
Mass. The sitter who is a grandson of 
John Quincy Adams, is represented in 
full length standing pose, wearing his 
Princeton robes. The color scheme of 
the composition, which betrays not 
only careful and intellectual thought 
but artistic arrangement and good taste 
as well, shows a pronounced effect of 
rich sanguine reds, in the floor and 
walls. The purple of the gown is care- 
fully balanced by touches of soft orange 
in the scarf and enhanced by the same 
note in a fireplace, aptly introduced in 
the background. The likeness has been 
enthusiastically commented upon and 
the whole work is permeated with dig- 
nity and charm. 



ANNUAL CARNEGIE DISPLAY. 
(Second Notice.) 

Of the 352 works shown at the Car- 
negie Institute Exhibition, now on at 
Pittsburgh, nearly half the number, 
are as usual representative of foreign 
painters. Some 132 European oils ex- 
emplify the art of England, France, 
Russia, Germany, Belgium, and Italy, 
with a few examples from Sweden, 
Norway, Scotland, Holland and a 
glance through the catalog of 1913, re- 
veals the same familiar names of for- 
eigners and Americans alike, as those 
of the past half dozen or more years. 

The exhibition is decidedly sane. 
There are no "Cubistic" or other ex- 
pressions of "abstract art" to startle 
the observer or to kindle the imagina- 
tion. The exhibition, while it contains 
many beautiful examples of modern 
contemporary art, is placid, perhaps a 
little too placid, and the impression it 
leaves is one of calm, unemotional 
pleasure, with only a few expressions 
of originality to linger in the memory, 
and the observer looks in vain for ex- 
amples of virile and personal art. 

Foreign Painters Represented. 

Mancini, the Italian, is here of course. 
Two large figure compositions, "The Mus- 
keteer" and "The Toast," emphasize his al- 
ways clever manipulation of pigment, which 
lacks nothing in quantity, if it does in qual- 
ity, and, although his color and drawing 



sincere production, and Fechin, his coun- 
tryman, that master of technique, by two 
broadly and directly painted canvas.es, 
"Lady in Pink" and a "Portrait," the only 
ultra impressionistic examples in the show. 
There are representative works and good 
ones, from Holland, by Lizzie Ansings, 
whose delightful group picture has already 
been noticed; M. A. Bauer, who sends "The 
Blind Begger," and Albert Neuhuys, whose 
"Young Fisherman" is thoroughly repre- 
sentative. France is represented by Avy, ' 
Befani Braquaval, Lapara and others of 
equal standing. 

American Pictures Shown. 

Of the American pictures shown, more 
than half have been seen and noted at va- 
rious current exhibitions of the past Winter 
in New York. Here, for example, is George 
Bellows' "Circus," now an old friend; Emile 
Carlsen's "O Ye of Little Faith," Mary 
Cassatt's "Woman at Her Toilet" and Will- 
iam M. Chase's "Still Life, Fish." His "Por- 
trait of Miss L.," however, is a new pro- 
duction. It is one of the most interesting 
features of the exhibition. Frank W. Ben- 
son sends "Sun and Shadow," two female 
figures painted out of doors, lovely in color 
and good in arrangement. Mary Blumen 
schein is represented by one of her typically 
good composition pictures, "School Chil- 
dren's Fete Day," and Ernest Blumenschein 
by "Louisa," a portrait. Joseph Boston's 
"Mt. Hamlin," high in key and beautiful in 
color, is a triumph. Gedney Bunce sends 
one of his Venetian scenes. Howard Rus- 
sell Butler's "Foaming Sea at Evening" is a 
sterling performance and Bruce Crane'^s 
"Gray Fields" is sharply challenged in ten- 
der sentiment and charm of color by Will 
iam A. Coffin's "March Evening." 

Eliot Clark sends his "Old House and 



Max Weber and several other "Paint- 
ers of the New Art" are holding an ex- 
hibition of oils and water colors at the 
Modern School, 63 E. 107 St. It is a 
unique display, exploiting only exam- 
ples of work of the Max Weber order. 
Among the exhibitors are Samuel Hal- 
pert, who has a rare gift for color har- 
monies, even if his interpretations of 
nature are incomprehensible to ordi- 
nary humans, who have not had his 
advantage of instruction in the abstract 
in art. Some of the exhibitors are Man 
Ray, M. Komroff, Adolf Wolfif, and 
William Tisch. 



At his studio, 23 W. 24 St., Frank 
De Haven is showing several import- 
ant canvases, the result of his Winter's 
work. Among them is a "Connecticut 
Valley," well executed and having that 
beauty of color and atmospheric charm 
which have . always characterized his 
work. Although the artist is best 
known as a painter of Autumn sub- 
jects, • he has recently completed a 
Summer "Landscape after a Shower," 
which is vibrant in the fresh greens of 
.the season and has an unusual eflPect of 
sunlight and shadow in the receding 
storm clouds which , make it a rarely 
interesting work. 

Hugo Ballin, who has been busy with 
portraits and decorations at his studio 
in the .Colonial Building on 67 St., left 
New^ York recently for his Summer 
home at Westport, Conn., where he 
will shortly begin a large decoration 
for the Montclair, N. J., Art Museum. 




The Society of Illustrators gave a 
dinner Tuesday last to their secretary,^ 
Henry S. Fleming, at the Hotel Bre- 
voort. The guests of honor were Hop- 
kinson Smith, T. De Thulstrop, Alex- 
ander Henthill, John Ames Mitchell, 
Alexander Drake, and Ida Tarbell. 
Among the artists who assisted were 
E. M. Ashe, Charles Dana Gibson, Ar- 
thur I. Keller, G. Allen Gilbert, J. M. 
Flagg, Boardman Robinson, and J. A. 
Williams. 
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TRYPTYCH. 
A. Isenbrandt. 
Recently acquired by Met, Museum from Jacques Seligmann. 



are good, the works shown seem to have 
been painted with more dexterity than deep 
and serious inspiration. "The Marble 
Worker," by Glyn W. Philpot, the English- 
man, awarded the first prize of $1,500, is 
carefully composed and intelligently 
thought out, but is uninspired. Henri Mar- 
tin's "Autumn," awarded the second prize 
of $1,000, is a large, brilliantly colored dec- 
orative work, and Gilford Real's "Manor 
House" is a typical and charming example 
of his facile' brush. As was mentioned last 
week, the artist chiefly honored this year 
is the Frenchman, Lucien Simon, who ex- 
hibits some twenty-six works. His large, 
well-knowa" figure group, "Evening in a 
Studio," purchased by the Institute in 1905,- 
is arnong the number. George Sauter, the 
Englishman, is represented by a serious 
portrait of John Galesworthy, and William 
Orpen by a "Portrait of a Lady and Gentle- 
man," solid and well arranged. Laura 
Knight sends a large canvas, "The Flower," 
distinctive in composition and rendition and 
most attractive. From Charles Sims comes 
an appealing interpretation of "Spring," a 
fresh, green landscape, dotted with rings 
of joyous cupids vibrating with life. 

There are charm of subject and delicacy 
of handling in Gaston La Touche's "Godd- 
ess of Fortune" and . T. , Austin Brown's 
"Musician"^ is rich in color quality. There 
is truthful Winter atmosphere in Max Clar- 
enbach's "Winter Day," "The Cherry Tree" 
by V. Costantini, with - its luminous grays, 
is a successful work. 

Chimona, the Russian, is represented by 
"Pavlovsk — Environs of St. Petersburg," a 



Lilac Bush," a notable canvas. Elliott Dain- 
gerfield's Grand Canyon Trees scintillates 
with rich color, Arthur B. Davies' beautiful 
"Sleep," original in thought, is an alluring 
idea. Paul Dougherty has two examples. 
Ben Foster's two landscapes do him much 
credit. ^ Marshall Fry's "Peaceful River" 
and "Watteau Print" are interesting. Daniel 
Garber has a large landscape, "The Golden 
West," typical in light and color, and "May 
Morning," by Walter Griffin, is excellent. 

Birge and Alexander Harrison are ade 
quately represented. Childe Hassam's "East 
Window" is shown again. Robert Henri 
sends one of his Spanish gipsy subjects, 
and Kenyon Cox sends "Book of Pictures," 
an indifferent choice. 

Such popular pictures as Lillian Genth's 
"Promenade," Charles Hawthorne's "Sis- 
ters," A. L. Kroll's "River," Louis Kron- 
berg's "Ballet Girl in White," Max Kuehne's 
"Gloucester Harbor," De Witt M. Lock- 
man's "Portrait Miss D," Gari Melcher's 
"Young Girl at Her Toilet," Robert Reid's 
"Gold Fish," Douglas Volk's "By the Lily 
Pond," Robert Vonnoh's "Fantasy," J. Al- 
den Weir's charming "Head in Pfofile"^ and 
Cullen Yates' "Breezy Morning," are here 
and hold well their own. John Sargent has 
two fair examples, not his best work, how- 
ever, and there are fair to good examples 
of Chauncey F. Ryder, Ernest D. -Roth, 
Alice Schille, William Ritschel, W. L. Rob- 
inson, Ivan Olinsky, W\ T. Smedley, C. P. 
Towsley, Elihu Vedder, H. M. Walcott, 
William Wendt, Irving Wiles,. Charles M. 
Young and Orlando Rouland. 

L. Merrick, i 
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the Academy is the only prominent art 
organization in the world, which per- 
mits members of a Jury to have their 
exhibits voted upon for awards. 

The works of members of the Salon, 
Royal Academy and other leading art 
organizations in Europe, are always 
"hors concours/' The same custom has 
always prevailed with the Juries at In- 



BOSTON. 

The International Exhibition of 
Modern Art has at last reached "The 
Hub/' The inventions (one can't, in 
most instances, call them pictures) are 
hung in Copley Hall, and, to quote one 
of our most brilliant critics, "You pays 
your money, and you takes your 
choice." There seem to be a lot pay- 
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ternational and National Expositions, I ing their money, but a choice is not so 

and in America the awards to Jurors of | easy. 

The space in Copley Hall is limited, 
and the exhibition is consequently 
only about a quarter as large as when 
shown in New York and Chicago. 
The Americans, with unanimous cour- 
tesy to each other, have all dropped 
out, and there is none of the work by 
Manet, Monet, Degas, and Whistler, 
which made the New York show so 
interesting. 

On entering the galleries one has a 
sense of disappointment in the rather 
grey aspect of the walls. Somehow 
one expected something more colorful. 
If the color of these walls is a reflexion 



prizes for their works in any exhibition, 
is not permitted at Pittsburgh, Phila- 
delphia, Washington, and, if we are not 
mistaken, the same custom prevails in 
Chicago. 

. Why then should the Academy of 
Design alone permit and continue a 
custom forbidden and frowned upon 
everywhere, and would such custom be 
forbidden if it had not been agreed that 
it was pernicious? 

We are confident that sober second 
thought and softening time will bring 
even Messrs. Beal and Symons to a re- 



THE ACADEMY PRIZES. 

While we regret that Messrs. Beal 
and Symons, of the Jury on the recent 
Spring Academy, should feel aggrieved, 
at our well-meant criticism of what 



the continuance of a custom for which 
we freely admit they are not to blame, 
even if they are its beneficiaries this 
year, was well founded, and we predict 
that the four first prizes, at least, at 
coming Academy displays, will not be 
given to members of the Jury, be it 
large or small. 



seems to us a bad custom — as is proven i ^^r.f:„^ xu^ „r^^Uo f t x • 

u.r .1...V 1.....0 „.. u.... ^..uv..uL .... emptmg the works of Jurors from prize 



by their letters we have published, and 
while we intended no personal reflec- 
tion upon the character or reputation 
of these and the other able members of 
the Jury who received prizes from said 
Jury, we must hold to our opinion that 
the awarding of prizes to exhibiting 
members of an Art Jury, is unwise and 
in bad taste. Mr. Ben Foster, whose 
good-tempered, and well-expressed let- 
ter we publish elsewhere in this issue, 
explains that the prizes were awarded 
by some sixty men, who composed the 
full Jury, including the four prize-win- 
ners, and not, as we supposed, and as 
was generally supposed, by the Jury of 
Selection and Hanging Committee 
alone, and contends that if the prize- 
winners had been eliminated from 
competition "four as competent pain- 
ters as we have would have been barred 
from awards." 

While there is an argument in Mr. 
Foster's contention in favor of Jury 
members receiving awards (we notice 
Mr. Foster does not touch on whether 
or not the prize-winners voted on their 
own works for such awards), we must 
state that as far as we can ascertain. 



alization that our adverse criticism of ^^ ^^^ emotions of the exhibiting art- 
what seemed to us a striking evidence! 'f^ (?) they would seem in most in- 

r ., , J n: ^ ur •. • r stances to have been dull and drab, 

oi the bad errect on public opinion of t-u r .• ^ 

•^ ^ \ inere are a few exceptions. One stands 

in front of the beautiful Ingres drawings 
and admiration grows for the fertile brain 
that found in him "the father" of these new 
movements. 

There are a few things in the exhibition 
which give pleasure. Among them August 
E. John's "Three Little Boys", "Two Boys 
and a Girl." The centre of the -gallery 
stage, as also the sides, is given ta pictures 
by Matisse and these are all grouped. 

Matisse may have the fresh unimpaired 
vision of a little child, but it would seem to 
have been of a child brought up in the 
most unfortunate surroundings, so vulgar 
do his things appear. 

The East wall is mainly occupied by ex- 
amples of Van Gogh, Gauguin and Cezanne, 
"The Rosary" of the latter is a little disap- 
pointing. On the opposite wall is the Odi- 
lon Redon group, containing the "Mustard 
Pot Lady," also a little pot of red geraniums, 
so normally painted as to greatly attract. 

Among the sculptures, "Mile. Pogany" is 
of course sought out, and Lembruck's kneel- 
ing maiden, with her slenderness, as the be- 
fore-mentioned critic has it, that "a giraffe 
might envy." 

In Allston Hall are hung the pieces des 
resistance, those of the "Cubists", "Futur- 
ists", etc. Perhaps it is that they have 
grown a Httle stale from the talk and many 
reproductions of the winter, but the famous 
enigma pictures as yet do not seem to 
arouse the interest here, which they did in 
' New York. 

One pauses before Jaques Villon's "Stud- 
ies at Putreaux" and wonders "of what?" 
No answer is forthcoming. Here hangs 
the nude shambling down the stairs. It 
brings to mind the pair of trousers the 
woman, made for her little boy, "no one 
could tell whether he was going, or com- 
ing." 

The nude seems easy enough to feel 
"out." Take it all in all, the prevalent feel- 
ing here is that of the old lady who an- 
nounced loudly and frankly — "Well I call 
it ridiculous." There are many who feel 
more strongly— and find all this freakish- 
ness extremely distasteful. 

A selection of prints from the Frances 
Bullard bequest are now shown at the 
Museum of Fine Arts. It is one of the most 
interesting print exhibitions held here in 
years containing as it does the Liber Stu- 
diofum. 



The question of Jury members re- 
ceiving prizes came up at the first of 
the Biennial exhibitions at the Corcor- 
an Gallery, Washington, a few years 
ago when the Jury, which included E. 
C. Tarbell, considered awarding that 
artist the first Clarke prize. Mr. Tar- 
bell firmly refused to accept the award 
on the ground the work or works of any 
exhibiting artist who, in any display on 
which he might be a Juror, should 'be 
out of competition or "hors concours.'' 
The first prize was, therefore, awarded 
to Willard Metcalf, and the rule ex- 



BOUQUETS AND BOOMERANGS. 
An Appreciative Artist. 

Editor American Art News. 

Dear Sir: 

About one year ago, I read in the Art 
News that the Hudson River Day Line was. 
building a. new steamer to be called the 
"Washington Irving," and proposed to dec- 
orate the cabin with pictures of the Alham- 
bra. 

Your announcement directly led me to 
obtain the commission. -I have completed 
the panels of the series from my watercolor 
studies made in Granada, and they will, 
soon be placed on the saloon walls of the 
new steamer. 

Permit me, then, to acknowledge my in- 
debtedness to the American Art News, and 
to express my high appreciation of its use- 
fulness to American artists. 
Yours very truly, ' 

Herbert W. Faulkner. 
Washington, Conn., Apr. 29, -1913. 



We Have the Courage. 

Editor American Art News — 

Dear Sir. — Mr. Gifford Beal signed his- 
letter — so did Mr. Vezin, but your cofre-' 
spondent who lauds your courage for writ- 
ing the editorial on ^'Self Awarded Prizes" 
did not have the courage to sign his name, 
but hides behind the signature "Associate." 
I ask you in all fairness if you think it a 
".square deal" to publish an unsigned letter 
that defariies others? 

I am glad to follow the lead of Mr. Beal 
by asking you to discontinue sending me 
your paper. 

I trust the courage that inspired you to 
write the article on "Self-Awarded Prizes" 
will allow you to publish this letter. 
Yours truly, 

Gardner Symons. 

N. Y., April 14, 1913. 



awards, was then adopted by the Cor- 
coran Gallery and has ever since been 
observed. 



MUSEUM REJECTS PICTURE. 

Harry Roseland's "To the Highest 
Bidder", portraying a Slave mother and 
child being sold at auction, recently 
purchased by Mr. Charles A. Schieren 
from a Brooklyn gallery, and offered 
by him to the Brooklyn Institute, has 
been declined by the Institute, whose 
art managers, Mr. Schieren states, in- 
form him that the subject and title of 
the work are objectionable to them, 
and that they have previously refused 
to exhibit the canvas. 



MORGAN ART INSURED. 

Insurance to the amount of $23,000,- 
000 was placed on Thursday on the J. 
Pierpont Morgan art collections and 
$15,000,000 of this was placed on the 
Morgan pictures and art objects in the 
Metropolitan Museum. 



A New York dealer has received a 
letter from a person who says he has 
for sale several important paintings 

by fanious artists, one of them '^a pic- ^ ,.. ......_ ^._, _,^^..^ 

ture of Washington crossmg the Dela-jof local women artists, also an exhibit 
ware, painted by Van Dyck.'^ ' by the Toledo Camera Club. 



TOLEDO. 

The month of May, the Toledo Mu- 
seum will contain an interesting array 
of exhibits. 

Chas. W. Stetson will occupy one of 
the main galleries with a representa- 
tive collection. 

The painters of the Far West, com- 
posed of Foster, Moran, Potthast, Rit- 
schel, Couse, Groll, Symons, Par- 
shall, Daingerfield, Williams and 
Wendt, will also have an interesting 
group. 

There will also be held the Annual 
Exhibit of the Athena Club, composed 



The Academy Prizes. 

Editor of American Art News: 

Sir:— -The jury of the National Academy 
of Design, for its annual exhibition, which 
for want of space is decided into what are. 
known as the "Winter" and "Spring" ex- 
hibitions, consists — Hanging Committee in- 
cluded — of sixty men, chosen by and from 
the body of Academicians and Associates; 
not only for their dispassionate judgment, 
but also because they are thought on the 
whole to be the men who are doing the 
best work; and almost the first thought one 
has in selecting from the entire list of mem- 
bers those sixty men, is the artisfs ability 
as a painter. Thus, if such is the case, 
quite naturally the men who are doing the 
best work constitute the bulk of the jury. 

This self-evident fact granted, it seems 
to me an obvious injustice — tending to dis- 
courage on their part jury service — to bar 
such artists from the honors in the gift of 
the Academy simply because they happen to 
be serving on that jury. 

Again were such a rule enforced, along 
would come the critics, and cognoscenti 
crying out against the crass judgment of a 
jury that could overlook the evident best 
in favor of inferior canvases, because the 
painters thereof were or were not members 
of that much misjudged body. That jury is 
for the greater part made up of sensitive, 
honorable men, as you Mr. Editor know, and 
the imputation that they would bestow, or 
the recipients accept, such honors for any 
other than reasons of merit, is unworthy. 
One needs but to serve on one such jury 
to realize how almost impossible it would 
be thus to influence it. 

The four men mentioned editorially in 
your publication recently, under the cap- 
tion "Self. Awarded Prizes," are at least as. 
competent as any four painters we have, 
and in each instance they are represented at 
their best. Again they are among the young- 
er men, to whom such honors are most sig- 
nificant, who are vivifying the Academy dis- 
plays and stimulating th^oldel*' fn^n,'ni^ny 
of whom have already received their honors, 
to higher endeavor. 

Thus, quite naturally, and justly in my 
belief, these awards fell precisely where 
they belong, in spite, rather than by the aid 
of the fact that the winners were members 
of the jury. I nlay add that the Academy 
and its jurors have more than once discussed 
the action you urge, and, largely on' the 
grounds I advance, always decided that the 
jury should, in all justice, and for the good 
of- the exhibition, be eligible for honors. 

The same sense of justice that actuates 
me to write this note will I trust prompt 
you to print it, partly for the information 
of your readers who may not have thought 
the thing out, but mainly to protest against • 
what appears to me to be the grave injus- 
tice of your attitude in the matter. 
Very sincerely yours, 

Ben Foster. 

253 West 42d St., N. Y., April 8. 
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LONDON LETTER. 

London, April 23, 1913. 

A splendid collection of Turner's 
water color drawings has been brought 
together by Messrs. Agnew at their 
Galleries at 43 Old Bond Street W., 
the exhibition being held for the bene- 
fit of The Artists' General Benevolent 
Institution. It is unlikely that so com- 
prehensive a show of the great paint- 
er's work will ever again be displayed 
under the same roof, or that so valu- 
able an opportunity will again occur of 
studying Turner's artistic development 
and ultimate attainment. The 122 
drawings include examples of his earli- 
est period, and range over a period of 
fifty years or so. Among them are pic- 
tures of which Ruskin and other writ- 
ers have often voiced the praise. Here 
is the series of Rhine drawings, begun 
in 1819„ and several drawings from the 
famous Taylor collection, as for in- 
stance the "Red Righi" and "The Blue 
Righi," which last year were sold to 
Messrs. Agnew for £4,935. Here, too, 
are the Farnley Hall drawings, and a 
number of architectural sketches, exe- 
cuted at the close of the 18th Century, 
before Turner's individuality had as- 
serted itself with its subsequent force. 

The review of Turner's work recalls 
many an interesting incident, in the 
history both of art criticism and of 
collecting, for a large majority of the 
pictures now on view have either been 
the subject of artistic controversy or 
have had an eventful career in passing 
from the hands of one famous collector 
to another. It is safe to predict that 
the Institution will benefit by a con- 
siderable sum by this exhibition, for 
there is not an art lover or student 
who will not make it his business to 
pay an early visit to this unique col- 
lection. 

In spite of the publicity already 
given in the Press to the productions 
of the "Futurists," the exhibition of 
Gino Severini's work at The Marlbor- 
ough Gallery, 34 Duke Street, St. 
James', has been greeted with a fresh 
access of interest and not only is the 
Gallery visited daily by a keenly inter- 
ested public, but the aims and methods 
of this talented Italian painter are re- 
ceiving serious attention from all the 
leading art critics. There is no doubt 
that a great advance has been made by 
Severini since he exhibited last Spring, 
and although in his attempt to depict in 
painting, the phenomena of speed, noise 
and spasmodic motion, he is no doubt 
aiming at what is more or less impos- 
sible, his experiments are interesting 
from many points of view, and it is re- 
freshing to find that the attitude of 
visitors is very different from that 
adopted almost universally a year ago. 
An interesting manifesto has been is- 
sued by the artist expounding the 
aesthetic creed of Futurism. 

A new exhibition of caricatures by 
Max Beerbohm is always somewhat in 
the nature of a social event, for there 
are few personages, prominent in the 
world of politics, of art, of literature 
..:aad of:XK^mK% whQ.liave^npt^at, some 
time or other come under his mordant 
and satiric brush. The present exhibi- 
tion of his cartoons at the Leicester 
Galleries, Leicester Square, shows the 
caricaturist at his 'best — never spite- 
ful, never bitter, but always witty, alert 
and well-bred ! Max Beerbohm differs 
from the majority of caricaturists, in 
that he has a fine, fastidious taste in 
' matters literary, besides a keen under- 
standing of the various political situa- 
tions, so that his cartoons cover an ex- 
ceedingly wide field. His art, if pos- 
sible, grows more mellow and even 
more good-humored with time. 

Close on a hundred etchings by D. 
Y. Cameron are now on view at the 
Galleries of Messrs. James Connell, 47 



Old Bond Street, W. These range, in 
pomt of order, over a considerable pe- 
riod and show the diverse methods 
aaopted by the artist at different times. 
Among so much that is excellent, it is 
hard to differentiate, but for sheer 
beauty some of the Italian studies 
perhaps stand supreme. It is interest- 
ing to contrast these etchings with 
those of Bejot, also to be seen here. 
Both are absolutely masterly in their 
own direction but differ considerably 
in the point of view adopted. An ex- 
hibition of this kind enables a more 
comprehensive idea of the artist's 
achievement as a whole to be arrived 
at, than is possible when only a few 
isolated specimens of work are to be 
seen at a time. The exhibition is full 
of interest and is sure to be widely 
visited. 

The death of Sir J. C. Robinson re- 
moves one of the original founders of 
the Burlington Fine Arts Club and a 
man whose, taste is responsible for 
many of the art treasures purchased 
by the British and the South Kensing- 
ton Museums. For many years he 
held the post of Surveyor of the Royal 
Pictures, a position since filled by Mr. 
Lionel Cust. Many of the official cata- 
logs were compiled by liim for our na- 
tional museums, which owe much to 
his acumen and artistic insight. His 
views were independent and often ex- 
I cited controversy,' and his death means 
'a great loss to the ranks of our cog- 
noscenti. 

Some 720 gns. were given at Puttick 
and Simpson's recently, for a portrait 
by Sir Joshua Reynolds, of Mrs. Eliza- 
beth Lloyd. The portrait of the lady's 
husband by the same artist fetched no 
more than a mere 80 gns. 

L. G-s. 



FITZHENRY WILL FILED. 

The will of Joseph Henry Fitzhenry, 
for forty years a friend and adviser of 
the late J. Pierpont Morgan, in his art 
purchases, was filed for probate in 
London, shows that the estate amounts 
to $20,420. 

Mr. Fitzhenry died a couple of weeks 
before Mr. Morgan, whose wealth and 
the expert art knowledge of Mr. Fitz- 
henry, combined to bring together the 
Morgan collection. Mr. Fitzhenry was 
known at all the art auction rooms for 
years as an "expert" who bought all 
the treasures he could find. 



ART IN AMERICA. 

The second or April number of the new 
Art Quarterly, "Art in America," has an in- 
! teresting table of contents. Dr. Valentiner 
discusses Mrs. Lydig's Library, with detailed 
notice of its former contents, now dispersed; 
August Jaccaci writes entertainingly on 
"Figure Pieces of Corot in America," and 
Dr. Loga's story of the fine Spanish pic- 
' tures in Sir William Van Home's Montreal 
collection will surprise those who do not 
know the extent and variety of the art pos- 
sessions of this able collector. 

There is an article on "Two Conversation 
Pieces of Hogarth" by W. Roberts, art 
critic of the London Times, and some addi- 
tional notes on early paintings by Rem- 
brandt by Dr. Bode. 

Kenyon Cox, with an article on "Certain 
Portraits Ascribed to Giorgione"; Joseph 
Breck, with a monograph on a "Tercento 
Painting in Chicago" (of all places for a 
tercento); Gisela M. A. Richter, who de- 
scribes a Roman bronze bust of her ac- 
quaintance; Hamihon Bell, who discourses 
on two figures of the T'ang dynasty, and 
Durr Friedly, who tells the reader of a Ren- 
aissance window he knows, are the other 
contributors. 

The illustrations are fair and well select- 
ed. The number, while not inspired, has 
a good average of quality and will interest 
the Cognoscenti. 



GIFT TO PEABODY INSTITUTE. 

The Peabody Institute has recently 
received a gift of twenty fine oils and 
drawings by, the late \Valter Shirlaw, 
from his widow. Similar gifts have 
been made by Mrs. Shirlaw to other 
institutions. 



PARIS LETTER. 

Paris, April 23, 1913. 

At the Musee Cernuscni, Avenue Ve- 
lasquez, a most interesting loan exliibi- 
'tion of Buddhist art, organized by the 
Keeper of the Museum, M. d'Ardenne 
de Tizac, to whom the remarkable ex- 
hibition of Chinese art held in the same 
place last year, is due, is now on. It 
contains a large number of fine art 
relating to the Buddhist religion, lent 
by various collectors, and its unusual 
'character gives it special attraction, 
j The inauguration of the exhibition of 
Gothic and Renaissance works of art at 
M. Jacques Seligmann's *'H6tel de Sa- 
gan," in the rue Saint-Dominique, has 
been fixed for Sunday, May 4. No pic^ 
tures will be included but, with that ex- 
ception, there will be works of art of 
every kind. The ''Croix Rouge'' is 
likely to benefit largely by the exhibi- 
tion, as everyone will want to see the 
treasures from the great American and 
other foreign collections. 

Knoedler's New Gallery Opens. 

The members of the Societe des 
Amis du Louvre, visited this week the 
I exhibition of pictures and drawings by 
, Old Masters, with which Messrs. Knoe- 
dler & Co. inaugurated their new gal- 
leries in the Place Vendome. I was 
privileged with an advance view of the 
exhibition which is of great interest 
and includes several paintings of the 
first order, many of them loaned by 
private collectors. In the fine entrance 
hall are, among other pictures, a re- 
markable portrait by Hogarth of Lady 
Anne Hamilton Edwards, in a bright 
red dress; a fine full-length portrait of 
a man in armor by Van Dyck ; several 
beautiful Guardis and three Gainsbor- 
ough portraits of different periods. The 
portrait of Lady Innes by Gainsbor- 
ough, is particularly interesting. It was 
painted at Ipswich in '1757 and is an 
unusually good example of that early 
period, the composition being quite out 
of the ordinary. Lady Innes, who 
wears a brilliant blue dress, admirably 
painted, holds a flower in one hand. 
There is a deal of character in the face. 

The drawings, which have a room 
to themselves, include two very fine 
Holbeins and five watercolors by Van 
Dyck. In the next room is Holbein's 
portrait of Queen Catherine Howard, 
the original of the picture in the Na- 
tional Gallery, London. Rembrandt is 
represented by the famous "Lucretia", 
the portrait of a merchant at a win- 
dow, with a letter in his hand, from 
the Faversham collection, a portrait of 
a lady painted in 1633, and a landscape. 
A very fine Giovanni Bellini ("St. Fran- 
cis in the Desert"), a superior Bronzino 
portrait from the Taylor collection, a 
portrait by Memlinc, formerly the prop- 
erty of Lord Wemyss, two portraits by 
Conrad von Kreuznach, and the Ger- 
ard David mentioned in a previous let- 
ter, are among the other pictures in this 
interesting exhibition. 

At Messrs. Durand-Ruel's galleries, 
that admirable Impressionist painter, 
Albert Andre, has been showing an in- 
teresting selection of his work ; Messrs. 
,Durand-Ruel will hold, Apr. -28-^May 
jlO, an exhibition of the work of Th. E. 
Butler. From Apr. 25— May 10, the 
seventh annual exhibition of the Inter- 
national Art Union will be held at 
Messrs. Levesque's gallery, where a 
show of Oriental art will open on May 
15, to last a month. 

In the Auction Rooms. 

The auction rooms are again in full 
swing. M. Lair-Dubreuil sold Apr. 10- 
11, the furniture and objects of vertu 
belonging to the late M. Chatel, of 
Lyons, which realized $53,504 for 302. 
lots. The sale of the Cheramy collect 
tion, by the same auctioner, on Apr. 14, 
15 and 16 produced a total of only $68,- 1 
397, much less than had been expected. ' 



It will be remembered that the late M. 
Cheramy had a sale of his collection 
during his lifetime, in 1908. At that 
' sale he bought in a considerable num- 
'ber of pictures, which have now come 
up again, and have in almost every 
'case made much lower prices than those 
'at which they were brought in. This 
should be a warning to collectors in- 
clined to put an exaggerated value on 
I their possessions. A striking instance 
! was the contemporary copy of Leo- 
I nardo da Vinci's ''Virgin of the Rocks", 
cataloged as by Leonardo himself in 
1908, and bought in for $15,600. On 
Apr. 16 it fetched $902. The collection 
included many pictures attributed to 
jCpnsta.ye, , sonje.rol which were right 
and others wrong. Most of the latter 
i were bought in in 1908. They were on 
'the present occasion frankly cataloged 
as ''attributed" only, and fetched nomi- 
nal prices. 

The decline was, however, only less 
marked in the case of really good pic- 
tures, which M. Cheramy unwisely 
bought in. M. Seymour de Ricci has 
given in the "Gil Bias" the following 
interesting comparison of the prices of 
paintings by Delacroix at the two sales : 

Title. 

"Hercules and Alcestis" $7,150 

"Magdalen in Prayer" 

"Hamlet and Polanius" ;-. 

"The Odalisque" 

"Jesus and St. Thomas" 

"Delacroix as Hamlet" 

"Jesus in the Garden" 



1908. 


1913. 


7,150 


$5,500 


3,454 


704 


4,400 


2,882 


1,496 


1,540 


1,782 


990 


1,650 


682 


2,420 


2,530 



It will be seen that only two of these 
pictures reached the prices of 1908. A 
picture attributed to Romney, bought 
in for $2,662, in 1908, fetched $160. The 
pastel by Degas, which M. Georges 
Bernheim bought for $3,080, was ver>^ 
cheap, and it. is astonishing that it did 
not fetch more, but this was a sale 
where prices ran low. 

The collection of Dr. Abadie, sold by 
M. Lair-Dubreuil on Apr. 17, made a 
total of $37,965 for 43 lots, the prices 
being high and, in many cases, much 
above th^ experts' valuation. Of the 
twelve paintings by Ziem, the. most 
expensive was that of the "French Gar- 
dens at Venice'', a good and early ex- 
ample of the artist, for which M.: Gul- 
benkian paid $5,280. M. Montaignac 
gave $4,070 for the only Claude Monet 
in the collection, a beautiful picture of 
the Seine at Lavacourt. The pictures 
by Sisley were cheap, considering their 
quality; for the most expensive, "The 
'Footbridge," M. Montaignac paid only 
$1,584. 

On the same day two collections of 
18th century color prints were sold by 
M. Henri Baudoin and made sensation- 
al prices. One collection, consisting of 
24 prints, sold by order of the bank- 
ruptcy court, realized the record total 
of $45,947; the other, consisting of thir- 
ty prints, made $24,161. 

The following are the principal prices 
of the prints by Debucourt, "La Robe" 
and "La Main" (proofs with full mar- 
gins and the address of Debucourt), 
$5,654. (M. Danlos) ; "L'Oiseau rani-, 
me" (same condition), $3,388; "Que vas 
-tu faire?" and "Qu'as tu fait?", $1,562 
(M. David Weill) ; "La promenade pu~ 
blique", $1,782; "Promenade de la ga- 
lerie du Palais-Royal", $1,540. , M. Da- 
vid Weill gave $3,454 for superb proofs 
of Longeuil's "Dons imprudents" and 
"Retour a la vertu" and $3,322 for the 
portrait of Edouard Dagoty by Lasinio. 
Mrs. Settle bought "Llndiscretion", by 
Janinet after Lavreince for $3,322. "The 
Widow's Tale" and "The Disaster", by 
Ward after Smith and Wheatley, fetch- 
ed $4,510. For two color-prints by 
Chappuy, after Lavreince, "Le Bosquet 
d'Amour" and "Promenade au Bois de 
Vincennes", a collector gave $4,180, al- 
though they were without margins. 
"Lady Charlotte Greville", by Young, 
after Hoppner, fetched $2,024. It is a 
long time since prints have fetched 
such prices at auction. Robert dell. 



AMERICAN ART NEWS. 



THE NEW SALON. 

Paris, April 22>, 1913. 

I have already dealt with the Ameri- 
can artists at the Salon of the Societe 
Nationale des Beaux Arts, or ''New 
Salon," and it remains for me to speak 
of the exhibition as a whole. It is 
more interesting, so far as the paint- 
ings are concerned, than it has been for 
several years, in spite of the absence 
of many well-known members of the 
Society, some of whom one misses, for 
there are more signs of life. The 
younger men, associates and outsiders, 
are better represented than in recent 
Salons and they have never been given 
so prominent a place. For the justice 
that is done to them th^y have' 'to 
thank M. Aman-Jean> who supervised 
the hanging. He has grouped in the 
first room several paintings of great 
interest, notably the remarkable work 
of Louis Chariot, "Morvan Peasants at 
Table," which, although influenced by 
Cezanne, and still more by Le Nain, is 
nevertheless personal and is a work of 
art, possessing great qualities of de- 
sign and color. This, and the picture 
of Jules Flandrin, "Young Horsemen 
at the Stream," are, in my opinion, the 
two best paintings in the Salon, and it 
is surprising that M. Aman-Jean, who 
has done the hanging as a whole so 
well, has put Flandrin's fine picture on 
the landing above the staircase, where 
many visitors will never take the 
troulDle to pass. 

Among other pictures of great merit 
in the first room are Gabriel Roby's 
vigorous painting of a Basque story- 
teller, surrounded by a group of listen- 
ers in a severe landscape; Pierre La- 
dureau's ''Sea-weed Burners," charm- 
ing in color, but less strong ; Vazquez- 
Diaz' "Death of the Toreador," a fine 
composition; Andre Sureda's two re- 
markable pictures of Jewish women la- 
menting in a cemetery, and a "Scene of 
fanaticism among the Aissouas;" and 
last, but not least, Andre Chapuy's ex- 
tremely attractive "Sunday on the out- 
skirts of Paris." The last-named pic- 
ture is, like Chariot's, something of a 
surprise; for M. Chapuy, although he 
has painted attractive little pictures, 
has never yet produced a work of this 
importance and quality. Altogether 
the first room is profoundly interesting. 
The rest of the Salon does not attain 
to this level, but its standard is, never- 
theless, a high one on the whole, al- 
though there are no other pictures with 
such great qualities as those of Char- 
lot, Flandrin, Chapuy and Roby. 
Antoni, de la Gandara, Rosen and Simon. 

The only picture in the second room which 
seems to me of importance is Louis An- 
toni's "Picnic on the Seashore", admirable 
both in color and composition, and painted 
with a broad and vigorous brush. In the 
third room we have de la Gandara, who has 
deserted his portraits of smart ladies and 
exhibits a "Don Quixote" and several Pari- 
sian landscapes. They are not successful, 
nor can I say much for the two portraits 
by John Lavery. . The little picture by Er- 
nest Rosen,. favorably mentioned last week, 
is in this room. In the room numbered 3 
bis, are several pictures by Lucien Simon, 
the best of which are the portrait of a girl 
and the two.^ljt-tle .l,g»n(J§(CApe,§., ^JJie "Bre- 
ton Family^* is"less successfulT and'the elab-' 
orate composition, "The Park" and the nude 
study leave one cold. Here also are the 
portrait in pastel of Aida Boni, by Guirand 
de Scevola, already seen at the Georges Pe- 
tit .s:allery, and some not very interesting 
landscapes bv Andre Dauchez, who is re- 
lapsing into "prettiness." In the next room 
is a large painting by Willette, which does 
not add to his reputation; a piece of clap- 
trap, poor in design and without any quali- 
ties to redeem it. Room 4 contains two 
large oaintings by the Australian artist, Ru- 
pert Bunny, most attractive in color, but 
which too consciously strive after pretti- 
ness. In the same room are four good im- 
pressionist paintings by Jean Bertrand, the 
color of which, however, is not quite suc- 
cessful. 

In Rooms 4 bis, 5 and 6. 

There' are manv interesting pictures in 



Hawthorne, mentioned last week; six re- 
markable portraits by Olga de Bosznanska, 
who has a marked personality and knows 
how to reahze character; the charrning dec- 
orations of Aman-Jean; some delicate and 
Whistlerian Venetian views by Alfred 
Smith; excellent landscapes by Xavier Prin- 
et, Albert Lebourg and Auguste Lepere; a 
painting with considerable quality by Robert 
Besnard, and a promising still-life by Mile. 
Dayot, the young daughter of the Inspec- 
tor-general of Fine Arts. 

One whole wall of Room 5 is occupied 
by the ceiling that Alfred Roll, President of 
the Societe Nationale, has painted for the 
Petit Palais. It represents the apotheosis of 
the Republic and is one of the artist's best 
works, more simple in design than rnany of 
his decorations and fine in color, but it must 
be seen in its proper place to be appreci- 
ated. The only other pictures in this room 
worthy of note are those of Miss Elizabeth 
Noiirse, mentioned in my previous article-. 

In Room 6 are the pictures of F. C. Frie- 
seke and Myrem Barlow, and the six beau- 
tiful paintings of mothers and children by 
Miss Beatrice How, who makes constant 
progress and has now arrived at an intense- 
ly personal art of her own, which is quite 
admirable. Charles Cottet occupies one 
wall of Room 6 bis. He is one of the most 
interesting artists of the Nationale, and this 
year his paintings are even more interesting 
than usual, for in some of them he makes 
a new departure. The daring color of some 
of them is not, perhaps, entirely successful, 
but all the pictures enhance his great repu- 
tation. Le Sidaner also makes a new de- 
parture, exhibiting in this room six large 
studies of skies. Unfortunately, he does 
not succeed very well,' but the attempt was 
worth making. 

Good Pictures in Other Galleries. 

In Room 7 I saw nothing to remark, ex- 
cept the excellent pictures of Charles Du- 
fresne, whose still-lifes are especially suc- 
cessful. Room 8 is quite uninteresting. 
Room 9, on the other hand, contains the 
two best of Ed. CucueFs three paintings, 
of which I need not speak again; Walter 
Gay's Interiors and the delightful genres of 
Jacques Mathey, are among the most charm- 
ing little pictures in the Salon. The large 
Octagon Room 10, which faces the first 
room, is a great contrast to it, for it is al- 
most destitute of interest, and the medio- 
crities which cover its walls are redeemed 
only by the decorative paintings of Francis 
Auburtin, which do not specially appeal to 
me, but have- lindoubted- :qua-litiest..th€rdeU^ 
cate and personal little pictures of Paul 
Renaudot, and a strong painting by Iso 
Rae, who is always charming. 

The best things in Room 11 are the two 
powerful and profound portraits of Madarne 
Mutermilch, perhaps the best portraits in 
the Salon. It is interesting that two wo- 
men, this artist and Olga de Bosznanska, 
should share the honors among the por- 
traitists. Gari Melchers is in this room 
and so is Albert Guillaume. 

In Room 12 there is little to notice but 
the pictures of Paul Madeline, who quite 
deserts his usual manner and launches, 
with considerable success, into decorative 
painting. There is one of L'hermitte's usual 
pictures in Room 13. It reminds one of 
what Millet said to Jules Breton: "Your 
peasants are too pretty,, they will never 
stay in the country." Abel Truchet's pic- 
tures of Venice make. me regret his Parisian 
scenes, in which he is more successful, but 
he remains an artist of great talent. The 
landscapes of Rene Seyssaud in this room 
must also be noticed. Augustus Koopman[s 
"Beggar-woman," mentioned last week, is 
^Iso in Room 13. 

Boldini, Beraud and Dmran. 

In Room 14, those who hke them, will 
find Boldini and Jean Beraud. The former 
is more mannered and tiresome than ever, 
the latter remains an illustrator in chromo- 
lithograph. Miss Ethel Mars's promising 
study is in this room. Of Carolus-Duran's 
exhibits in Room 15, the less said the bet- 
ter. In Room 16 there are some excellent 
landscapes by Joseph- 'Lepin©,ra;> gQO'd:->pijrd 
trait of M. Leon Bourgeois, by Alfred Roll, 
and a strong portrait by Mme. Noufiflard, 
who has an equally good one in Room 15, 
which I forgot to mention. 

Albert Besnard's only exhibit, a portrait 
of no great importance, but showing his 
usual qualities of expression,, is in Room 
17, where are the three large pictures of 
Gaston La Touche, as artificial and hot in 
color as ever. Gaston Prunier's landscapes 



paintings by that modern Breughel, Augus- 
tin Hanicotte, which deserve a better place; 
a picture of sea-bathing by Camille Lam- 
bert, which I prefer to his immense portrait 
group in the first Room; two really admir- 
able pictures of Windsor Castle and Notre 
Dame, by George Oberteuffer, whom I men- 
tioned only by name last week, but who de- 
serves further notice; a good portrait by 
Miss Anne Goldtwaite, who was also mere- 
ly named in my last article; a really fine 
painting by the Japanese artist, Torajiro Ko- 
jima, and a series of admirable still-lifes and 
flower pictures by Raphael Schwartz. 

On looking again through my notes, I 
see that I have forgotten to mention the 
frescoes of Henri Marret in Room 8, the 
portraits by Henri Morisset in Room 3, and 
the two landscapes by Fernand Piet. 



Sculptures Disappointing. 

The sculpture is, on the whole, disap- 
pointing. . Rodin .send ^ a ^, remarkable^, bu^t; 
and an unfinished plaster with slices, os- 
tentatiously cut out of its legs and other 
parts of the body. Among the mo^t inter- 
esting exhibits are those of Jose Clara, 
Aronson, Rodo, Despian, Jose Roupelet, 
Wlerick, Cavailler, and Auguste Cornea. 

Robert Dell. 



EUROPEAN ART NQTES. 



"OLD SALON" OPENS. 

A special cable despatch to The Sun 
from Paris says ; 

"The 131st exhibition of the Societe 
des Artistes Francais (Old Salon) 
opened April 30. The exhibition re- 
veals no new painter and does not con- 
tain a picture likely to attract more 
than ordinary attention. Only one pic- 
ture reflects m any way the history of 
France in the past year. This is a por- 
trait of a soldier in uniform in a fron- 
tier regiment 'by the Alsatian painter, 
Umbricht, entitled 'Ready.' 

"Last year's grand medallist, Paul 
Chabas, has two charming portraits of 
young girls, which if reproduced will 
not arouse the attention of the police, 
as his work of last year, *A September 
Morn,' is reported to have done in 
America, much to the amusement of 
French artists 

■^ "Three pictures by Amefieail' artists 
are well placed at the head of the en 
trance to the staircase. These are 
picture by Miss Mildred Copeland, of 
Boston, Hartshorne's 'Flirting. in Brit- 
tany,' and Lawton Parker's 'Idleness.' 

"Fifty-one of the 1,426 exhibitors in 
the painting section are Americans, 
and they show sixty-four of the 1,878 
works. Richard Miller's only exhibit, 
'Woman with Red Hair,' is a delight- 
ful work. Mr. Miller is represented in- 
directly several times, as half a dozen 
Americans are on the catalog, as his 
pupils. Still others evidently worked 
under his inspiration. 

"Many Americans assert that J. P. 
Laurens is the master painter of the ex- 
hibition. Robert Fleury, Benjamin 
Constant and Duran's names are the 
next ones mentioned. 

"Other American exhibitors are Carroll 



Stockholm "Museum Reorganized. 

A thorough reorganization has been lef- 
fected in the Stockholm Museum for Art 
and Artistic Industry, the. National Art In- 
stitution of Sweden. The Museum had been 
administered by two committees, with the 
usual bad results of divided authority; no- 
tably in the purchase of paintings. 

Since Apr. 1, the administration has con- 
sisted of a director, or Chief Intendant, with 
the assistance of three intendants. The 
appointments are in the hands of the direc- 
tor, while the government has the final de- 
cision as to acquiring works of living Swe- 
dish artists. 

In connection with the reorganization 
there is to be a gradual reconstruction of the 
museum, upon designs of Richard. Bergh, ' 
the well-known painter. 

Italy. 

After having been closed for months,, the 
Gallery of Modern Art has lately been re- 
opened by the Syndic of Florence. It is 
held in the second story of the Academy^- 
The ceremony itself was more modest than 
the pompous announcements in the press. 

For many years the government had been 
making no further efforts in the interest 
of the Modern Art section of the Academy. 
The English were the fi^rst to recognize the 
importance of Italian modern art. Conse- 
quently that country possesses the best rep- 
resentation of the Italian impressionist 
school. 

Signor Bertolini, the Italian Colonial 
Minister, has entrusted Professors Halb- 
herr and Mariani with the establishment of 
an organized archaeological service in the 
Italian colonies of northern Africa. Two 
museums are to be founded; one at Tripoli 
and another at Benghasi. 
Germany. 
The Kestner Museum, Hanover, has 
been enabled, through a grant from the 
municipality, to acquire a number of valu- 
able articles at the recent Oppler sale, the 
chief interest of which centered in its stone- 
ware and tin objects. In addition, various 
articles were donated by the heirs, so that 
Hanover will retain a certain proportion of 
the Oppler relics, lately sold at auction. 

In connection with, the celebration of thp 
Imperial Jubilee, the Berlin Academy of 
Arts has opened an exhibition intended to 
give a representation of modern creative 
art, in which, besides the German ^and 
foreign members of the Academy, a certain 
number of German non-members have also 
participated. More prominence seems, how- 
^ ■ ever, to have been given 19th than 20th 
century art. 

The new Provincial Museum at Cassel 
will be opened during this summer. It will 
contain, in addition to the art collections 
from the ground floor of the picture gal- 
lery, a collection of antiquities from the 
Hessian Historical Society. Oils and 
sketches have been donated by Wilhelm 
and Fried, Aug. Tischbein. 

At the suggestion of the Grand^ Duke, 
Ernst Ludwig of Hesse, an interesting, ex- 
hibition will take place in the summer of 
1914 in the "residence" at Darmstadt, to 
consist of a retrospective German art dis- 
play, covering a period of art of which 
little is known in Germany, namely, that 
between the Thirty Years War and the Na- 
poleonic era, or from 1650 to 1800. The or- 
ganization of this exhibition has been 
placed in the hands of Professor Dr. Georg 
Bierman (editor of the "Cicerone," and of 
Messrs. Hermann and Theodore Heinemann 
of Munich. 

In addition to this retrospective display. 



Beckwith, Albert Berson. F. Bewley, R- B. I x)armstadt will next year also have the art 



Black and Max Bohm. the latter showing 
a masterly picture, 'Mother and Child'; 
Mary Bretz, Middletnn Chambers, G. B. 
Coale, E. D. Connell, Theodore Crilev, 
Devereaux Caroenter, Mr. Doueherty. C. W. 
Eaton, Mary Foote, Albert Gihon, Walter 
Griffin, Christine Herter, Morton Johnson, 
Buehr, who shows a charming picture, *A 
Sister^s^ ..Cpunsjd' -^ Dayid^ ^arfunklp,, .J^i^^i 
way^' Knight' and "his son, Aston Knight, 
who each show two pictures; Landeau, who 
shows a 'Portrait of a Captain of the Ameri- 
can Scouts'; Mr. Lawlor, Frank Linton, 
'Portrait of Samuel Meyer'; a picture by 
the late Robert MacCameron, 'With the 
People of the Abyss'; William McKillop, 
Oscar Miller. R. P. D. Neilson, Jules Page, 
O. H. Peet, H. L. Pushman and Jean Rach- 
miel, with two excellent nudes; E. Rosen- 



a? ^particularly tr^nVtice^^^ This ToTm feld N K. Saunders Margaret Spotwell, 
and Mrs. Ayrton's still-lifes are good. Lou.s Sitman, F. W. Simmons, kho exhibits 

rru^ \^.^^^ — -V, ^^,.fo^.c o r^^ncriVntiniK. The Grecu Scarf : T. E. Skinner, Mrs. 



The last room contains a conscientious,. , rr., tt j \xt a^^ 

nude by Lerolle, a portrait of Professor Finley Thomas, Harjy van der Weyden, 
Metchnikoff by his daughter, 



an attractive 
Gillot and the 
Burnside men- 



view of Notre Dame, by 
little picture of Cameron 
tioned last week. 

Pictures on the Landings. 
Among interesting pictures on the land- 



whose 'Calm of the Evening" is an unusu 
ally large picture for him, of fishermen re- 
turning in the evening; S. H. Vedder, Lil- 
lian Vinton, Lionel Walden, Marquise 
Cecile de Wentworth, with 'Eminences,' 
representing Cardinals in a Roman villa, 
and Mrs. Catherine Wentworth, with an 



Room 4 bis, including those by Charles W. ings are the three very clever and amusing • attractive portrait of a girl in brown." 



exhibition of the artists' colony. 

Prominent among the features of the 
present art movement at Mannheim is the 
proposed creation of a million mark ($250,- 
000) endowment. Some of the leading and 
most wealthy citizens have expressed their 
readiness to contribute very generously to 
such a project. Its features include, a new, 
; l?ujlditi§^i<)f^?^pt»cft@ll^^^^(ttlA^^^ 
seum), and a large structure for the popu- 
lar cultivation of music, art and literature. 

It is further proposed to enlarge the 
present Art Hall, erected in 1907 for the 
Jubilee Exhibition. This building will be 
principally given up to graphic art and to 
administrative purposes, while the new 
museum would be specially devoted to art 
collections. 

An interesting collective exhibition of 
works by Lucien Blumer, a local artist, is 
on at the Alsatian Art House, Strassburg. 
It includes 46 numbers, representing 
marked diligence on the part of the artist, 
who is only 42. His earlier studies were 
under Professor L. von Seebach, and were 
followed up at the Carlsruhe and Paris 
academies. The subjects are ^scenes from 
old Strassburg and landscapes from the 
Vosges. 

Carl Scherres, the Berlin landscape paint- 
er, celebrated his eightieth birthday Mar. 31. 



AMERICAN ART NEWS. 



WILL PREVENT ART EXPORTS. 

A special cable despatch to "The 
Sun" from Rome, says that a bill will 
shortly be introduced in the Chamber 
providing for the establishment of a 
special force to watch the frontiers and 
ports to prevent the exportation of fa- 
mous works of art and antiques. The 
exportation of these articles is prohib- 
ited by a law of the State, but it is be- 
ing constantly evaded. 



THE EDWARD GALLERY 

(Opposite Christies) 

Exhibition of Drawings by 
SIRj THOMAS LAWRENCE 

26jKing St., St. James's ^3 LONDON 



The Leicester Galleries 

LEICESTER SQUARE, LONDON. 

ERNEST BROWN & PHILLIPS - Proprietors 



EXHIBITIONS by Leading Modern Artists, 
WATER COLOURS of the English School, 
FINE ETCHINGS by the\ Masters. 



ROME 

Sangiorgi^Gallery — Borghese Palace 

High Class Old Paintings 
Works of Art 



R.GUTEKUNST 

Original Engravings and Etchings by 

Diirer, Beharn, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, -Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

10 Grafton St. Bondst. London, W. 



RUDOLF SECKEL 

31 East 12th Street New York 

Rare and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 
ARTISTIC FRAMING 



Paintings by 
AMERICAN ARTISTS 

Choice Examples always on View 
Small Bronzes— Volkmar Pottery 

IW'IlrLIAM MACBETH 

4-SO F^ftli Avenne New York: 



GEORGE H. AINSLIE 
PAINTINGS 



By 



GEORGE INNESS 
A. H. WYANT 



AND OTHER NOTED AMERICAN ARTISTS 

569 Fifth Ave. (at 46th St.) New York 



McDonough Art Galleries 

Astor Court Bldg., 20 West 34th Street, New Yo.k 



MODERN PAINTINGS 



PREECE PERSIAN ART COLLECTION. 



All students of early Persian Art are 
familiar with the name of the famous 
collection brought together by John 
Richard Preece, Esq., C. M. G., for for- 
ty years resident in Persia and for a 
considerable portion of that time occu- 
pying the post of Consul General to His 
Majesty's Government, a position 
which afforded him exceptional oppor- 
tunities for the gradual acquisition of 
an unrivalled collection. The public 
will now be enabled to judge for itself 
the comprehensive nature of this collec- 
tion, for an exhibition is announced for 
the months of May, June, July and Au- 
gust at the Vincent Robinson Galler- 
ies, 34 Wigmore Street, London,' W: 

Perhaps the most important of all the 
items included in this interesting exhi- 



The Burlington Fine Arts Club in 1907, 
comes from an Imamzadeh at Kum and 
is dated 663 of the Hejira (1265 A. D.). 
It is signed by the artist, Ali Ibn Mu- 
hammed, and is in the form of a broken 
arch, springing from an inscription and 
capped by a broken circle. The ground 
both within and without the arch, is 
covered by inscriptions from the Koran, 
the decorative effect of the lettering 
forming a splendid contrast to the floral 
scrolls which form the ground of the 
spandrels. 

Of exceptional interest likewise is a 
series of Tiles forming two spandrels, 
executed by order of Shah'Abbas (1587- 
1628). These depict the story of the 
Persian version of Joseph and Poti- 
phar's Wife, as well as certain Plunting 



Rohlfs Art Galleries 

944 FULTON STREET. BROOKLYN. N Y. 

I 1 PAINTINGS niE\ 



BRONZES AND RARE PORCELAINS 




is to be dispersed by Messrs. Vincent 
Robinson, places within the scope of 
the private collector an opportunity for 
the acquisition of rare specimens of 
Persian Art such as will in all proba- 
bility never again occur. The exhibi- 
tion will remain open from the begin- 
ning of May to the end of August in 
order to afford American visitors to 
London an opportunity of studying it. 
An illustrated Catalog Raisonne, 
containing a number of beautiful col- 
ored reproductions may be obtained at 
the price of 10/6d. on application to 
Messrs. Vincent Robinson. 

L. G-S. 



MAIDAN MOSQUE PRAYER RUG. 

In Preece Collection, London. 

Courtesy Messrs. Vincent Robinson, London. 




bition is the large Mihrab (or prayer- 
niche) from the Maidan Mosque at Ka- 
shan, some idea of the beauty of which 
may 'be gained from the accompanying 
illustration. No finer specimen is be- 
lieved to be extant, the gold and silver 
lustre of its tiles being of a brilliance 
and variety which mark the very pin- 
nacle to which the craft of lustre pot- 
tery ever attained. Its measurements 
are 9 ft. 4 in. by 6 ft., and it is dated 623 
of the Hejira (1226 A.^ D.) ; a crypto- 
gram concealed within its border states 
that it is the work of Al Jabr, son of 
Arabshah. The Kufic, Karmah and 
Nachti inscriptions adorning the bor- 
ders are in blue upon a ground of gol- 
den lustre and the flower arabesques of 
the inner and outer Arab doorway are 
exquisite in their delicacy and grace. 
This is the Mihrab which was loaned 
to the South Kensington Museum in 
1905. 

A smaller Mihrab (measuring 5 ft. 2 
in. by 2 ft. 5 in.), which formed part of 
the Exhibition of Persian Art held at 



Scenes, and are carried out in colors 
upon a yellow and blue ground. They 
come from the Talar-i-Tavileh (the 
Royal Stables) Safavian Ispahan. 

Other exhibits include some magni- 
ficent specimens of old Persian Em- 
broidery and Needlework, notably an 
early 17th Century Altar Cloth from 
the Armenian Nunnery at Julfa Ispa- 
han, some rare damascened Armor and 
unique pieces of ancient Pottery and 
Glass. 

There will also be on view at the 
Galleries a magnificent collection of 
those 17th Century Naxos or Rhodian 
Embroideries which are so greatly 
sought after and which have become 
so dif^cult to obtain. These were 
bought thirty years ago at Constanti- 
nople by the late Marion Crawford 
from the executors of the French Con- 
sul in Asia Minor. No such compre- 
hensive collection of these embroider- 
ies at their finest and best has ever 
before been formed. 

The news that the Preece collection 
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EUGENE KRAEMER SALE. 

The first part of the collections of 
the late Eugene Kraemer was sold 
Apr. 28 and 29, at the Georges Petit 
Galkries, Paris, by Mm. F. Lair-Du- 
breuil and Henri Baudoin, as auction- 
eers. 

Mr. Kraemer was one of the first 
dealers to appreciate French eighteenth 
century sculptures and had a perfect 
knowledge of the furniture of that pe- 
riod. He was also one of the first to 
pay large prices for unsigned pic- 
tures of that period, judging by their 
quality rather than by names. 

The sale was well attended by deal- 
ers, art lovers and persons socially 
prominent. 

Much better prices, compared with the 
experts' valuations, were obtained for the 
furniture and art objects than were realized 
for the pictures. 

A beautiful set of eight carved armchairs 
with Beauvais tapestry went to Mr. Stettiner 
for $30,800. Mr. Jacques Seligmann paid 
$27,940 for a Louis XV rolltop desk of col- 
ored marqueterie by Craemer. At one time 
it belonged to the King of Sardinia. A 
Louis XVI gilt wood console with blue 
marble top, went to Mr. Lowengard for 
I $6,050. Mr. Wildenstein gave $5,610 for a 
splendid Lotiis XIV Marqueterie cabinet. A 
small Louis XVI secretaire, attributed to 
Riesener, went to Duveen Bros, for $3,520. 
A statuette of cupid riding a dog, by Clo- 
dion, was purchased for $9,250 by Mr. 
Jacques Seligmann. A bust of Mme. 
Gedame by Pajou, made in 1781, went to 
Mr. Lowengard for $6,600. Lemoyne's bust 
of Voltaire, in white marble, went to Mr. 
Jacques Seligmann for $5,828. A terra cotta 
bust of Mme. Carroilhan by Pajori went to 
Mr. Jonas for $13,420. 



$1,635 for two Louis XV marquetrie tables, 
one inlaid with tulip and barewood, the 
other inlaid with various colored woods. 

At the sale of the pictures, a record price, 
$100,800, was paid by the Agnews for Gains- 
borough's landscape, "The Market Cart." 
It is reported that the Agnews v^ill'send 
this canvas, with other purchases, to Amer- 
ica. Other pictures sold follow: 

Nattier, "Le Silence — Marquise de Flava- 

court," Agnews $24,150 

Nattier, "Lord Brooks," Wertheimer. 16,800 

Nattier, "Le Point du Jour — Marquise de la 

Tournelle," Abbey 16,275 

Lawrence, "Mrs. Siddons," Agnews 9,450 

Reynolds, "Countess Spencer," Agnews...... 5,000 

Boucher, "Lady with Fan," Colnaghi & Oboch 1,155 

Boucher, "Lady in Garden," Colnaghi & Obach 1,680 

Watteau, "Summer" 3,255 

Romney, "Girl with Dog" 4,985 

Hoppner, "Lady in White" 3,255 

Hoppner, "Lady in Black" : 2,730 

Romney, "Miss Arabella M, Phipps" 4,095 

Rigaud, "A French Nobleman" 3,780 



Colonna Collection Sale. 

The Colonna cQllection of art objects and 
paintings was sold, Apr. 26, at the Ameri- 
can Art Galleries for $4,606.50. 

Mr. Baumeister paid the highest price, 
$235, for a XVI century Byzantine trip- 
tych. Among Mr. Baumeister's other pur- 
chases were an octagonal medallion of 
Limoges enamel with portrait of Ann of 
Castile, XVII century, for $42<50; a "Virgin 
and Child" in German stoneware of the XV 
century, for %?n , and tw^o XVI century 
boxes, covered with gesso bas-relief, for 
$52. 

An oak lantern Avith full length figures of 
St. Gregory and the Virgin and Child, 
French Renaissance, XVII century, went 
to Otto Bernet, agent, for $165. A Dutch 
marriage chest, entirely covered with leather 
and studded with brass rosettes, XVII cen- 
tury, sold to W. W. Seaman, agent for $170. 
An oak cabinet, XVII century, with door 
panels and frieze, carved with mythological 
scenes, sold to Mr. Albert for $135. Two 
XVII century Flemish oak chairs went to 
David Belasco for $58; an Italian Renais- 
sance chest to Mr. Deering for $52.50; iron 



Duveen Bros, paid $5 280 for a Louis XVjje^el box made in Nurnbe'rg, 1570, to Otto 
flr.^lT/.^^^ r^^^?^u^!! ''Ijr'^. ""1^. Berjiet, agent,^/or $100; table clock, made 



love and $2,310 for another clock of the 
same period. A Louis XVI clock of ormolu 
went to Mr. Hodgkins for $2,200. 
The pictures sold follow: 

Lawrence, "Lady Owen," Hodgkins $37,620 

Drouais, "Mile, de Romans," Wildenstein 27,500 

J. B. Le Prince, "Prince and Princess de 

Linge, " Duchesse de Talleyrand 2,860 

R. Robert, "Une^ Fete a la Villa Medicis," 

Levy ,. 10,020 

H. Robert, "La Torrent," Ley 10,020 

H. Robert, "La Campagne de Rome," 2,222 

Fragonard, "Le Lever," Feral 19,140 

Fragonard, "La Nuit" and "Le jour" Feral.. 11,640 
Goya, "Don Tades Bravo de Rivero," Klein- 

berger 15,400 

Drouais, "Mme. Sophie," Plodgkins 13,200 

Hoppner, "Fanny Bouverie," Hodgkins 13,420 

Lawrence, "Pope Pius VIL" 14,410 

Coypel, "Mme. Dupille and Daughter," Stet- 

^ tiner 9^020 

Coypel, "M. Dupille," Stettiner 5,940 

Boucher, "Les Baigneuses," Bousquet 10,120 

Boucher, "Le Fleuve Scamandra," Bousquet.. 6,380 

Boucher, "Le Colombier," Feral 3,630 

A. Watteau, "La Musette," Jonas 9,372 

A. Watteau, "L'Escarpolette," Levy 6,380 

F. L. J. Watteau, "Le Jardin de Tivoli a 

Lille," Bousquet 5,522 

A. Roslittj "La T?nrnnn*» "\r<ai,1-»r>ni-rr r'^-z-.n-ii^.-A '» 



, La Baronne Neubourg- 

Feral 

Nattier, "Baroness de Fontelles," 



10,450 
9,240 
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Cromiere,' 
Lowengard. 

Sir Lionel Phillips' Sale. 

Furniture, porcelains and tapestries from 
the collections of Sir Lionel Phillips were 
sold at Christie's, London, Apr. 23, 24, 29 
and 30, and the remainder will be sold May 
6, 7 and 8. The paintings were sold Apr. 25. 

Mr. Amor gave $6,825 for a tapestry cov- 
ered suite of furniture, comprising a settee, 
two bergeres and a pair of fauteuils. Mr. 
Chas. Davis paid $1,155 for a buhl inkstand, 
inlaid with a coat of arms. A Louis XV 
marqueterie table, inlaid with Chfnese fig- 
ures in satinwood, harewood and other 
woods, went to Mr. Jacques Seligmann for 
$4,240, and Mr. Hambruger gave $2,470 and 



in Bohemia, 1550, to Mr. Vboran, for $52.50. 
H. O. Watson Sale. 
Modern and composed pieces of furni- 
ture, art objects and Italian decorative paint- 
ings, removed from the stock of H. O. 
Watson & Co., were sold Apr. 25 and 26 at 
Silo's Fifth Avenue Art Galleries. The total 
realized was $21,804. Mr. H. Chapman, Jr., 
paid $1,300 for a Louis XVI Beauvais tap- 
estry set and $725 for a Louis XV set. Mr. 
W. E. Benjamin secured a pair of Berche 
violette columns for $195. A large Henry 
II carved oak table went to Mr. Paul Mc- 
Ewen for $300. Mr. B. M. Baruch paid 
$320 for a tall tulipwood clock made by 
Jensen. Mr. George Etheridge gave $190 
for an Italian Renaissance chair. 



A KINDLY WORD FOR CRITICS. 

I wonder if picture buyers and pic- 
ture dealers realize the size of their 
debt of gratitude to the art critics who 
do so much to give information re- 
garding picture exhibitions. 

The task is a big one, and frequently 
an unpleasant one, 'but it seems to be 
met cheerfully and conscientiously. 

As a rule, opinions are expressed very 
plainly — they would have little value 
otherwise — but I fear that the man who 
speaks disparagingly of a show is too 
often adjudged incompetent, instead of 
being commended for honesty. The 
critics deserve much pity and a large 
measure of gratitude. 

— Macbeth Art Notes. 



The Preece Collection of Persian Art 

The famous Collection of 

PERSIAN FAIENCE and ANTIQUITIES 

formedhy John Richard Preece, Esq., C. M.G., 
which is now for disposal, will be on view at 

The Vincent Robinson Galleries, 34 Wigmore Street, London, W. 

during the months of May, June, July and August 

The Collection comprises about 1,000 items, including 

The Largest and Most Beautiful Mihrah Extant 

from the Maidan Mosque at Kashan, measuring 9 ft. 4in.x6 ft., signed and dated 623 of theHejira^(1226 A.D.) 
A SkWnnlJipr Jlflhmh ^^}- ^^°- x 2ft. 5 in., from an Imamzadeh at Knm, dated 663 of the Hejlra. (K65 A 
, ,t± kDiilUllf^i i«M*#C*C/ D.) signed by the artist. All IbnMahammed. 

A SeneS- of Tiles forming two spandrels and executed by order of Shah Abbas (1587-1628). 

An Early 17th Century Altar Cloth from the Armenian Nunnery at Jmf a. Ispahan. 

Several Suits of Steel Armour damascened with gold. of old Persian workmanship. 

ISfe?o°J't\i'2L'i^Slr.r£'°"'^- Rare Pottery and Ancient Glass e'l'SJ,' 
'^^itn^^'^ti^J^i?Sclllu%^'"-Naxos or Rhodian Embroideries S^c'cte'srscSJ^e. 

An llustrated Catalogue Raisonne, containing many beautiful plates in colours, can be obtained on 
application to Messrs. Vincent Robinson. Price 10 / 6d. each. 



P.&D.GoJMgM&Obacli 

Publishers by Appointment 
to His Majesty 

Eaiablished 1760 



~ Experts and Dealers in Paintings^ 
Drawings and Engrayings bj 
Old and Modern Masters :* :: 

13 aiid 14 PAIL HALL EAST 
LONDON S. W. 






Telegrams 

Colnaghi, London 



Tel^hone 

Gerrard2638 



NEW GALLERIES 
will shortly be openied at 144, 145, 146 New Bond St. W. 



El» F. Bonaventure 

W^ks of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above foity-eightli ctieet 

NEW YORK 



MAX ROTHSCHILD 

Old Masters 
THE SACKVILLE GALLERY 

28 Sackville Stree LONDON, W. 



NETHERLANDS 
OAI.1.ERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

11A KING STREET, ST. JAMES', LONDON 
( Two doors /rom Chridlt's) 



WM, B. PATERSON 

Pictures 

OLD AND MODERN 

5 OLD BOND ST. LONDON 



THE PERSIAN ART GALLERIES, 

CN$md Pottery, m%m. Bronzes, 
miniatures En$$., textiles, etc 

THE BESXJI.T OF RECENT EXPLOBATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT . ', . 

128 Neiv Bond St. London W. 



Spanish Art Gallery 

LIONEL HARRIS^ Proprietor . i'. 




50 (Eoiiduit StieSt 

LONDON, W. ^ 
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DUVEEN BROTHERS 



LONDON— PARIS— NEW YORK 



P. W. French & Co. 

6 East 56th Street, New York 

rare antique 
Tapestries, Furniture 
Embroideries and Laces 



ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 






+ 

♦. 



H. Van Slochem 

477 Fifth Ave., New York 

{Oppo. Public Library ^Eniranu 2E,4htSt:) 



Kouchakji Freres 

7 E. 41 St., New York City 
64 RneTaitbont, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




C. J. DEARDEN 



OLD CHAIRS, etc. 



7 East 41st Street New York 



CH. LOWENGARD 

26t Ave des 
Champs Elysees 

PARIS 



WORKS of ART 

TAPESTRIES 

and 

FURNITURE 



The BurHngton Magazine 

Illustrated and Published Monthly 

Price One Dollar, Net 

Edited by LIONEL CUST, M.V.O., F.S.A., and ROGER E. FRY, assisted by MORE ADEY 

THE BURLINGTON MAGAZINE is recognized as authoritative on questions of Art and Art History 
from the earliest times to the present day. Its contributors are the highest authorities on their re- 
soactive subjects. Its illustrations are finer than those of any other Art Magazine, and»the reviews 
pablished in the Magazine form a complete guide to the Literature of the Fine Arts. 
Among the subjects dealt with are:— 

ENGRAVINGS AND DRAWINGS MOSAICS 

FURNITURE PAINTERS AND PAINTING 

GOLDSMITH'S WORK PLAYING CARDS 

GREEK ART SCULPTURE 

IVORIES SILVER, PEWTER AND PLATE 

LEAD WORK STAINKD GLASS 

MEDA'S AND SEALS TAPESTRIES 

MINIATURES 

A classified list of the principal articles published up to date can 
be obtained gratis on application to our LONDON OFFICE 

ANNUAL SUBSCRIPTIONS (including Indices) NINE DOLLARS, POST FREE 

NEW YORK— Successors of Samuel Buckley & Co. 
244 Fifth Ave. and Twenty-Sixth St. 
PARIS-9 Rue Pasquier LONDON— 17 Old Burlington Street, W. 



ARCHITECTURE 

ARMS AND ARMOUR 

Books, Binding and Manuscripts 

^-RONZES 

CARPETS 

CKRAMICS AND GLASS 

EMBROIDERIES AND LACE 

ENAMELS 



AROUND THE GALLERIES. 

Mr. H. Van Slochem sails on the 
Lapland today for Holland. 



Mr. M. Parish-Watson, of Dreicer & 
Co., 46 St. and 5th Ave., sailed on the 
Olympic to-day to join Mr. Edgar Go- 
rer in London. 

Mr. Watson will remain abroad two 
months, arranging for the importation 
of the George R. Davies collection of 
porcelains, and will return to New 
York from England to prepare for its 
display here. 



Kouchakji Freres, 7 East 41st St., 
have recently acquired a rare example 
of Rakka, in a pitcher used as a gift to 
King Aly Kandah, of Mesopatamia, in 
the XIX century. The pitcher is in- 
scribed with the King's namcand there 
is another pitcher with great beauty of 
color and a "reflet-metallique" vase, 
both XIX century pieces, which form 
a collection appealing to the lover of 
ancient Persian faience. 

Unique in interesting design, and in 
value, are also a XII century Sultana- 
bad bowl, with figures of royalty and 
Arabic inscriptions, a Phages bowl of 
the same period and Kufic inscriptions, 
a remarkable lazuli blue XIX century 
vase, and of Roman, Byzantine and 
Greek glass in great rarity. 



The American Art Association an-' 
nounces that the auction season just 
closed was very successful and it was 
more apparent that collectors will pay 
high prices for pictures of quality. They 
further state that the outlook for the 
1913 season is very encouraging and 
that several important sales have al- 
ready been contracted for. 

The Gorham Co., 36 St. and 5th 
Ave., is arranging a comprehensive ex- 
hibition of the recent work of the best 
known American women sculptors, to 
be held in their gallery from May 5 
through the month. 



ROCHESTER (N. Y.). 

A selected group of American oils, 
comprising four examples each of 
Chauncey F. Ryder, John F. Carlson, 
and H. B. Selden, three each of Cecil 
Chichester and Guy Rose, and two of 
Edmund Greacen, are shown at the 
Brodhead Gallery here, through today. 
The pictures have been well chosen 
and are all typical and good examples. 

The new Watson Art Museum will 
open next Autumn with a fine exhibi- 
tion noted pictures. The following of- 
ficers have been chosen by the direc- 
tors : Rush Rhees, President ; James S. 
Watson, Vice-President; George L. 
Herdle, Secretary; Joseph T. Ailing, 
Treasurer, and John M. Eils, Bursar. 

WASHINGTON, D. C. 

The twenty-second annual exhibition 
of the Society of Washington Artists, 
which closed Monday last, was un- 
doubtedly the best display yet made by 
the Club. 

Through the generosity of several 
public-spirited citizens, three prizes 
were offered. They were awarded as 
follows : E. W. Redfield, gold medal ; 
John F. Carlson, silver medal, and Ev- 
erett Warner, bronze medal. Hon. 
mention was given Bayard H. Tyler, 
Chauncey F. Ryder and William Bax- 
ter Closson. Of the 300 pictures sub- 
mitted only 117 were accepted. 

The Moore galleries are showing an 
interesting series of landscapes by Car- 
roll Beckwith, painted during his re- 
cent sojourn in France and Italy and 
recently exhibited at the Powell Gal- 
lery, New York. 

The fourth annual Convention of the 
National Federation of Arts will be 
held in the Willard Hotel ballroom, 
May 15-16 next. 



A collection of classical relics, com- 
prising Greek vases, marbles, bronzes 
and terra cottas, has been recently 
presented to the Walker Art Gallery 
of Bowdoin College. 



BOHLER & STONMEYER 

HIGH CLASS OLD PAINTINGS— WORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris : 3 Place du Theatre Frangais 

Coloarne: 3 Domkloster 



The Ehrich Galleries 

OF ALL SCHOOLS 




FIFTH AVENUE at 40th STREET 

NEW YORK 

Special attention given to expertinng, 

restoring and (lamirg fine paintings 



H. 0. WATSON & CO. 

601 Fifth Avenue 
NEW YORK 

Works ^ cArt 

cTVlarbles 

Period Furniture 



THE 

Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



N. E. MONTROS8 

^Works of Art 

MONTROSS GALI^ERY 

550 FIFTH AVE, NEW YORK 



i HAMBURGER pRsg 






Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture yf ^ ^ 4^ 



PARIS 



362 Rue St. Honore 



If 

» 
i» 

i» 

SI 



CHARLES 

BRUNNER 

11 rue Royale 
PARIS 



a 



r>igb Class pictures 
by the Old jMastcrs 



i ^ V^^^^^^^^^^^^^^^^^^^^^ 
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E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON PARIS 

ISSbNewBondSt. 18 Rue de la 

VUle I'fivSque 



THE RALSTON 
GALLERIES 

HIGH CLASS RMNTINGS 
OFTHE EARLY ENGLISH 
©BARBIZON SCHOOLS 

567 FIFTH AVENUE 



TH ART F^ 718 FIFTH AVENUE 

VilrliVijljlJ NEW YORK 

EXHIBITION of fine old Elizabethen 

Jacobean, Queen Jlnne, Georgian 

and Jldams T^ooms, 

"tapestries, 6arly SngUsh Furniture, 

Georgian and Jldams Garble Mantelpieces 

and ^are Chinese and European Porcelains. 



FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC . 

172 New Bond St., London, W. 



I ^ J-^J-^-^r^Jvrvr^- ^-w ^w^^ ■ ^ ■ ^ ^ ^^ ^ ^ ^ ^^^^^^^^^^.^^t^^k^^^^^ ^ ^ ^,^i» 



Shepherd Bros* 

27 King Street St. James's, Londo^ 

®U paintings 

by the 
:ARI.ir BRIXI8B MASXKIt^ 



BLAKESLEE 
GALLERY 

358 Fifth Avenue 

Knickerbocker Building 

Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES . 

of the Italian School 



R.C.&N.M.VOSE 



CSTABLISHCB IN 1*41 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

39S BOiri^XOPi 8XRKBX 



J. & S. GOLDSCHMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



New York: 

Paris: 

London: 

Frankfurt a/M. 



580 Fifth Avenue 

33 Avenue de TOpera 

20 Woodstock Street 

New Bond Street 

Kaiserstrasse 15 



Galerie Heinemann 

MUNICH=:== 

|IGH Class Paintings 
of the German, Old 
English, and Barb- 
izon Schools. 
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The 6. Ton MiLLHANN 

= G AL,I,ERIBS= 

B E R L. I N 

AN H ALT8TRA88E, 6 

Hifrb-clASi Old Paintinrs »nd 
■ drawings. 



A. SAMBON 

Antique, Middle Age and Reflaissance Art 

12 Place Vendome 
PARIS 



The French Gallery 



WALLIS &SON 



High - Class - Pictures 
120 Pall Mall, London 

and 130 Prince's Street, Edinburgh 



JACQUES 

SELIGMANH. 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 



Jacques Seligmann & C? 

INC. 

705 Fifth Avenue 

NEW YORK 



Scott & Fowles 
Company 

Dealers in Superior 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 

' NEW 'YORK 



E.Gimpel& 
Wildenstein 



HIGH CLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND ■ 

WORKS OF ART 



PARIS ^ 

57 Rue La Boetie 



NEW YORK 
636 Fifth Ave. 



GEORGE BUSSE 

PRINT SELLER 

12 West 28th Street 
NEW YORK 



LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Roe de la Paix 
22 Place Vendome 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGb 



AND 

Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

===== AND 



COLORED SPORTING PRINTS 

556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 

London, 15 Old Bond St. 
Paris, 17 Place Vendome. 




^Ih mix En&f r« 
iSlatntinQa 



(BIftragn: 530 ». ilttljigan Aiwnut 
^ariO: 12 Pare Benbome 



Arthur Tooth & Sons 

C Established 1842! 

High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucines 



Cottier 

3 EAST 40th STREET 
NEW YORK 



Keleklan 

OBJETSdcCOLLECTIOW 

Rare Rugs, Egyptian, Greek 
& Roman Antiquities. Per- 
sian, Hispano-Moresque & 

Italian Potteries. Gothic 

^ ' Sculpture. 

709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME - -* PARIS 

CONTINENTAL HOTEL - CAIRO 




VictorG-Fischer 

ART GALLERIES 

Old Masters 
Exclusively 



467 Fifth Ave., New York 

Opposite Public Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



